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DEMOTTE’S GIFTS TO | 
MUSEUMS, $500,000 | 


Expert and Publisher Donates 


Gothic and Other Works of Val- | 
ue Before Returning to France 


Works of of the famous Gothic 


and other styles and periods of medieval 


art 


and later times, valued conservatively at 
not less than $400,000 to $500,000, have 
been presented to American public mu- 
seums and galleries by G. J. Demotte, 
the well-known art expert, connoisseur | 
and publisher, of Paris and New York. | 

Still other donations, it is understood, | 
will be made within the next tew weeks, 
prior to Mr. Demotte’s closing of uals 
American galleries and his return 
France, where henceforth he will spend | 
nearly all of his time. His gifts up to 
the present, far as they have beew 
publicly ascertained, include the follow- 


to 


5sO 


ing : 

METROPOLITAN MUSEUM, New York 
A life-size statue of the Virgin, XVth century, 
from Bar-le-Duc, Meuse Department, in the 
eastern part of France; collection of ten Sas 
sanian potteries, with groups of personages in 
high relief, the most important potteries extant 
representative of this memorable period of Per 
history, Vth to VIIth centuries, A. D : | 
fragments in marble of the late XIVth 
from a Burgundian bas-relief. 
FOGG ART MUSEUM, Harvard—A life- | 
statue of the Virgin, of the school of 
Troyes, the capital of the Champagne district, 


sian 
also 
century, 


size 


» » | 
made in the early XVIth century during the 
transition between the Gothic and Renaissance | 
periods; also two models sculptured in lime 
stone, Egyptian, XVIIIth dynasty, one in the 


rough, the other finished. 
MINNEAPOLIS INSTITUTE OF ARTS 
A Romanesque statue, from Southern France, 
XIth century, of a clerical figure, holding his 
beard in one hand, and a tau in the other; a 
XIIth century Romanesque capital from An 
gers, representing Daniel in the Lions Den; 
and a tombstone of the XIIIth century, from 
Abbey of Bobigny, in the outskirts otf 
representing Jean de Bobigny and his 
wife, founders of the abbey. 
HERRON INSTITUTE OF 
i A seated Virgin, life-size, 
bearing the signature of 


ARTS, Indian 
Italian, XVth 
Nicolas ot 


apolis 
century 
Vicenzia 

CLEVELAND MUSEUM OF ART—A life 
the Loire, about 1500, 
Anne educating the Virgin; 
and enamel of the XIIth cen 
tury, representing two fantastic, bird-like ani 
mals, with scrolls in champlevé enamel. 


RHODE ISLAND SCHOOL OF DESIGN 


size group, school of 
repre.enting Saint 


l a fine Meusan 


A seated figure, one-half life-size, of Saint 
Anne educating the Virgin, Flemish, about 
1500, bearing the arms of the Macau family of 
srussels, 

DETROIT INSTITUTE OF ARTS—A 
XIIth century Romanesque bas-relief marble 
from the Abbey of Sainte Genis de Fontaines, 
in the Pyrenees, representing Sainte Griesant; 
a large and decorative baptismal stone font, 
Romanesque, of the XIIth century, and a stone 
Virgin and Child of the School of Troyes. 
XVIth century. 

The public museums of Brooklyn, 


Washington, San Francisco, Boston, St. 
Louis, Denver, Kansas City and Chicago 
have been or will be invited to make se- 
lections from Mr. Demotte’s collection. 
His reasons for these donations he has 
expressed, concisely and characteristi- 
cally, in the following words: 

“First, I have encountered the best 
friends and found the greatest sympathy 
among the directors and other officials ot 
the leading American museums, and in 
other circles of American life, during the 
two years [| have been here; and then, it 
seemed to me that Gothic art, especially 

(Continued on page 6) 
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“PORTRAIT OF JACOB VON HERTENSTEIN 


ANOTHER ART WEEK 
FOR PHILADELPHIA 


Business Men To Codéperate with 
Promoters for Second Campaign 
in April—More Artists Favor hl 
PHILADELPHIA—The Philadelphi 

Artists’ Week Association will hold the 

second artists’ week in the latter part of 

April and again use the store-window 

display as a feature. Alfred Hayward 

is again chairman of the exhibition com- 
mittee. The Chestnut Street Business 

Men's Association will co-operate. Many 

of the artists who opposed the idea last 

year are coming into line 


VA Potter Painting for Indianaputs 


Thi 
Sego, 
yal tit ; : : ibi 
Paint Spain in his recent exhibi- 
tion a+ Met ° 
at Mulch Galleries. 
other pi 


GOLDEN CATHEDRAL, SEGOVIA” 





By WILLIAM J. POTTER 


ntation of a cathedral of|lorca,” which was purchased by an an- 
shown among Mr. Potter’s| onymous donor for the John Herron Art 


Institute of Indianapolis. Last winter 


Among|the Hispanic Society purchased three of 
shown was “Terreno, Mal-| his pictures. 





| Kleinberger 
| 1517, nine years before Holbein went to 


forgotten Holbein, Painted in 1517, Is Brought to United States 





~~ 


By H 

After being practically hidden ninety- 
the collection of Wynn 
Ellis, an Englishman, a portrait of Jacob 
von Hertenstein, Mayor of Lucerne, 
Switzerland, by Hans Holbein the 
Younger, has been brought to this city by 
the Kleinberger Galleries. This is the 
eighth portrait by Holbein known to be 
in the United States, and it is an interest- 
ing coincidence that a portrait of Mayor 
Hertenstein’s father, Benedict Herten- 
stein, is in the Altman collection in the 
Metropolitan Museum of Art. 

The painting, which is fourteen 
half by twenty-one inches in size, 
the Mayor seated behind a table 
has a red and yellow cover and on which 
his carefully painted hands rest. He is 
dressed in a rich black coat and a brown 
surcoat, the neck of which is edged with 
brown fur. A curious cap of yellow silk 
on the back of his head reveals his thin 
red hair, which is painted with meticu- 
lous realism. The background is a gray 
Renaissance arch, highly ornamented, 
through which a pale blue-sky shows. The 
painting is in an excellent state of pres- 
ervation, the colors being as fresh as if 
recently painted. 

The Hertensteins, both father and son, 
were friends of Holbein when he lived in 
Switzefland, and the artist painted a 
series of frescoes on the outside of the 
house of the elder man in Lucerne in 
1517. These frescoes are preserved in 
the Basle Museum. 

The portrait that has just come to the 
Galleries was painted in 


seven years in 


and a 
shows 
which 


England. 
me ssession 


Until 1826 it remained in the 
of the Hertenstein family, 
when it was sold to the painter Marquard 
Wocher. It was later acquired by Ellis. 
Since he seldom permitted anyone to see 


| his pictures, and the Holbein was not 


included among the paintings sold after 


| his death, its existence passed from gen- 


eral knowledge. About a year ago it 
was called to the attention of experts 
and Dr. Paul Gans, the greatest authority 
on Holbein, declared it to be the picture 


that had been missing since it was sold 


to Wocher. 


Humorists’ Art to Be Shown 


The National Arts Club will hold its 
second exhibition of humorists’ art in its 
galleries at 119 East 19th Street, from 


' Feb. 14 to March 3. 


ANS HOLBEIN THE 











YOUNGER 


'AQUARELLISTS FORM | 
NEW ART SOCIETY 





{ Group Known as “The Aquarel- 
lists” Makes Elizabeth Gowdy 


Baker President—Will Exhibit 


A new art society, the Aquarellists, has 
been formed under the leadership of Mrs. 
Elizabeth Gowdy Baker, well known as 
portrait painter in this 
She has been elected its presi- 


1 successful 
medium, 
dent. 

The society already numbers thirty- 
ive members and includes among the offi- 
cers Frank Tenney Johnson, vice presi- 
dent; Oscar Julius, treasurer; George 
Pearse Ennis, corresponding secretary, 
and William Starkweather, recording 
secretary. On the board of control are 
Charles Basing, George Wharton Ed- 
wards, Frank Townsend Hutchens, Mrs. 
John A. Vanderpool, Arthur E. Powell 
and Mrs. Baker. The society will hold 
its first annual exhibition at the Ainslie 
Galleries beginning Feb. 1. 5 

The objects of the Aquarellists are 
many sided. They propose adhering 
strictly to the method of working in pure 
iquarelle and to oppose the use of white 
or any body color, and to stand by what 
has been essentially designed for works 
in that medium. They hope to associate 
irtists who are lovers of pure water color 
and to promote public interest in paint- 
ings done by a medium that has proved 
to be the most lasting of dny employed 
throughout the centuries and which has 
demonstrated the fact that its effects in 
‘one and materials have been unaffected 
hy light, moisture or time. 


Ogden to Have an Art Society 


OGDEN, Utah 


Following a_ small 


exhibition of paintings at the home of 
Mrs. Joseph R. Morrell, brought from 
Salt Lake City by Mrs. Alice Merrill 


Horne, it was decided to call a meeting 
of all art lovers of the city at an early 
date with a view of establishing a per- 
manent art society. The meeting will be 
held at the Weber Club. Ogden is Utah’s 
second largest city. Angus T. Wright 
is temporary chairman of the organiza- 
tion, and Mrs. Murillo Barlow tempo- 
rary secretary. 





THIRTY AMERICANS 
IN MACBETH’S SHOW 


An Array of “Good Things” Repre- 
sents Almost Every Artist at 
His Best—Other Exhibitions 


Among the “Thirty Paintings by Thirty 
Artists” assembled in the Macbeth Gal- 
leries there is scarcely one that does not 
represent each man at his best. The show 
presents a delightful array of “good 
One of its most agreeable sur- 
prises is the bust portrait of the Count- 
ess Chiericati, painted by John S. Sar- 
gent in 1893. It is alive with all those 
qualities that have made him distinguished 
as a portrait painter. The color is most 
attractive and in his best note of a free 
suavity of brushwork, the character of 
the original being presented with all the 
insight for which this artist long has 
been famous, 

Another outstanding painting is the 
“Moon Magic, Coast of Monterey” by 
William Ritschel, a canvas glowing with 
soft yet resonant color and catching the 
spectator’s eye among all these brilliant 
pictures by its novel yet unaffected com- 
position. Frieseke’s “Girl in Brown” is 
also a delightful work, the placing of the 
figure being quite as attractive as the 
lovely color harmonies employed. 

Other figure paintings in the show are 
Brush’s tragic “Mourning Her Brave,” 
Louis Betts’ “Phoebe,” T. W. Dewing’s 
‘Girl with Outstretched Arm,” Childe 
Hassam’s “Listening to the Orchard 
Oriole,” Robert Henri’s “Berna in the 
Persian Scarf,” F. Ballard Williams’ 
“The Happy Glade,” and “The Nurse” 
by Gari Melchers. A _ special word is 
due the “Picking Plums” by Thedore 
Robinson, not alone for its charm of 
color but for the happy atmosphere with 
which the scene of the two busy women 
plucking the fruit is charged. It is a 
superb illustration of Robinson’s art. 

By the older painters there is a very 
unusual Blakelock called “Moonlight 
and Clouds.” It is a very different work 
from his more idyllic compositions in 
this vein, with a sky movingly dramatic 
in effect. The Inness is the large “No- 
vember, Montclair, 1893,” the Murphy an 
‘October Afternoon,” the Twachtman his 
well-remembered “Falls in January,” and 
the Weir “The Birches,” with a group of 
figures among the trees. 

Emil Carlsen is represented by his 
“Opaline Sea,” Henry Golden Dearth by 
the “Stormy Sea,” Bruce Crane by the 
“Autumn Color,” Elliott Daingerfield by 
“Sunlit Fields and Shadowed Stream,” 
Charles H. Davis by one of his most 
“floating” cloud pictures, “Midsummer in 
Connecticut,” and Ben Foster by an un- 
usually tender landscape called “Quiet 
Nook.” 

Albert L. Groll has one of his cloud 
pictures, “Cafion de Chelley, Arizona,” 
and Leon Kroll a “Springtime, Mystic, 
Conn.,” in which the color is even richer 
than is his usual wont as the mood is 
lyrical. Ernest Lawson shows “The 
White Woods,” E. W. Redfield “The 
Road to the Mill,” and Gardner Symons 
a “Late Afternoon Light.” ‘There are 
characteristic canvases by W. Elmer 
Schofield, Horatio Walker and Guy Wig- 
gins. The exhibition will continue until 
Feb. 12. 

Miss Peterson’s Water Colors 


Jane Peterson is exhibiting water col- 
ors, painted last summer in Italy, Poland 
and Czecho-Slovakia, at the Misses Hill 
Gallery until Feb. 12. The canals and 
boats of Venice give her a theme which 
she treats with the same strength that 
distinguish her Gloucester subjects. 
The sunlight falling on red palace walls, 
the vivacity of color and form in a mar- 
ket at Zara, the activities of the beach at 
Alassio have been recorded with evident 
zest. 

Miss Peterson paints in a manner that 
is masculine in its vigor and breadth. A 
firm sense of structure and good draw- 
ing further increase this effect. Strangely 
enough it is when she paints flowers that 
she shows her greatest strength. Sub- 
jects so dainty as the cosmos and Queen 
Anne’s lace are presented with simplicity 
ind a true sense of design. 


things.” 


A Modern American Group 


The Belmaison Gallery, John Wana- 
maker’s, is holding an exhibition of mod- 
ern American art which is to become an 
annual event. Thirty-four artists con- 
tribute, radicals of all degrees, from the 
pure abstractionist to the radical-conserv- 
ative. Among the number is a generous 
sprinkling of new names, 

H. E. Schnakenberg is showing one of 
the strongest works he has ever exhibited, 

still life, composed of a bowl of fruit, 





a pitcher, and a package of cigarettes in 
|an open window, beyond which is a view 
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of apartment walls and fire escapes, the 
whole handled with decisive drawing and 
sparing color. George Biddle is repre- 
sented by one of his Tahitian subjects, 
“Pastoral.” Gus Mager’s “Hungarian 
Peasant” is austere in feeling. 

Max Weber’s “New York at Night” is 
frankly abstract, as also is Joseph Stel- 
a's study for the “White Way,” one of 
a set of five decorations, the others of 
which are now being exhibited at an- 
other gallery. William Glackens gives 
a luminous quality to the pinks and vio- 
lets of “After the Rain, Belleport.” 

Among the new artists is Aileen Dres- 
ser, with “Notre Dame, Paris,” the church 
seen above a screen of green leaves. 
Wright Ludington is also a newcomer. 
His “Bermuda,” a very small canvas, is 
big in feeling with its powerfully drawn 
nude figures and green sea. 

Wilson’s Spanish Paintings 

Recent oils by Claggett Wilson, exhib- 
ited at Knoedler’s until Feb. 3, are the 
result of a spring, summer and fall in 
Portugal and in the Basque country of 
northern Spain. Mr. Wilson, who has 
lately been working in water color, has 
returned in these to a land and a medium 
in which he was interested some years 
ago. It seems that he has taken with 
him the style, mannered to a degree, 
which made his water colors last year so 
decorative. 

The “Portuguese Flower Girl” and 
“Portuguese Woman” make a pair of 
decorations of distinguished color and 
have marked vivacity of spirit for all the 
Statuesque repose of the subjects. In the 
paintings of Basque sailors—the picture 
of a group of three against a background 
of white clouds being unusually effective 
—the artist seems more interested in type 
than in personality. He has again re- 
duced his subject to a type in “Maria Do- 
lores,” and told us more about design and 
color in the black-and-white pattern of 
her dress and the feathery green leaves 
that encircle her head than about the girl 
herself, 

Two pictures somewhat different from 
the rest in their freer, more realistic 
treatment are of two opera singers, the 
one of Pastora Imperia singing “My 


Lover at the Corner,” being brilliantly 
done. 


Modern Prints at Keppel’s 


_ Out of the fourteen artists re resente 
in the exhibition of modern we ~ 
the Keppel Gallery, until Feb. 17, it is 
the pictures of Matisse, Picasso, Gau- 
guin and Derain that will be of a fresher 
interest than the works of Corot (oldest 
of the group) or Delacroix, Pissarro, 
Manet, Degas, Cézanne, Renoir, Mary 
Cassatt, Forain and Steinlen for the 
reasons that the four moderns are seldom 
shown in such company and that their 
work in this form is not so well known. 

The nine etchings and lithographs by 
Matisse represent him in a perfectly aca- 
demic phase, whether it be in the “Back 
View of Seated Model” or the young 
woman seated in a drawing room and 
entitled “La Robe d’Organdie,” each one 
of the prints standing out for its direct- 
ness and simplicity of expression. There 
are only two Picassos, “Ecuyéres” (two 
nude female figures standing on the back 
of a circus horse) and “Les Nomades” 





horses), delicately academic in drawing 
and not particularly striking for pictorial 
interest. ‘ 

Derain has a “Téte de Femme” that is 
severely classical and a “Sainte Thé- 
rése” which compels interest by the 
ascetic severity with which the face and 
eyes are illumined. The Gauguin here is 
the artist endeavoring to picture the pro- 
foundest mysteries of nature, from 
birth of the universe to the awakening of 
the spirit of the dead, in forms that must 
be associated with his Tahitian days, all 
very strange and the meanings of which 
are more or less recondite. 


Styka, Portrait Painter 


Tadé Styka, a Polish artist who has 
lived the greater part of his life in Paris, 
is exhibiting portraits and other paintings 
at Knoedler’s until Feb. 3. Among the 
former the group portraying Caruso, 
Chaliapine and Titta Ruffo seated around 
a table will attract the interest always 
aroused by these famous stars, although 
such a portrait as that of Canon Caron 
has more vigor and distinction. 

The majority of pictures are of wo- 
men, all of whom, according to the art- 
ist, are beautiful. And if we are disposed 
to feel that in some instances he has given 
beauty an even greater measure of itself, 
who can quarrel with him when the result 
is so radiant as his “Danish Girl,” or so 
youthfully charming as the young artist 
whom he paints in her studio? With 
Pola Negri, of course, we have all had 
evidence that she is just as fair as he 
presents her. : 

A self-portrait shows the artist in a 
poetic attitude, his head resting on his 
right hand, his left holding an easel—a 
portrait of high lights and enfolding 
shadows and consequent dramatic effect. 
Two unique pictures are entitled “Hands 
Holding an Angora” and “Hands Hold- 
ing Pekingese,” which emphasize two 
pets by entirely obliterating their mis- 
tresses except for their exquisite, be- 
ringed hands. 


Miss Shore’s Varied Paintings 


Henrietta M. Shore, who is exhibiting 
at the Ehrich Galleries until Feb. 10, is 
comparing for us her earlier with her 
recent work. Two rooms are divided 
definitely between the two periods, the 
older pictures including flower paintings, 
nudes and landscapes, and the more re- 
cent, showing the artist’s progress in the 
realm of the purely abstract. 

Among the former paintings the flower 
subjects include some of her finest work. 
Her -“Gloxinias and Nygonia” are simply 
and exquisitely presented, the rich rose 
and lavender blossoms surrounded by 
broad leaves of living green. A “New- 
foundland Graveyard” and “Monhegan 
Harbor” have a hint of austerity for all 
the gossamer quality of the green hill- 
side in one and the white sails in the 
other. A mother and baby are tenderly 
painted in a picture which is refreshingly 
free from sentimentality. 

Her later works mark a distinct break 
with the representational method of 
painting. They express the feeling, im- 
agination and reflection of an artist on 
the subject of life itself. The titles of 
the pictures, “Growth,” “Trail of Life,” 
“The Source,” “Creation,” give some 
idea of the difference in her themes. In 
the first of these paintings she used bril- 
liant, even crude color, as in “The Whirl- 
pool” with its bright reds, yellows and 
greens. Later she found in quiet, rather 
indefinable tones a more eloquent means 
of expression. The muted green, violet 
and blue that surround the white reclining 
figure in “The Unfolding of Life” are 
beautiful in themselves, and will be in- 
telligible simply as a pleasing design 
to those who may find the real meaning 
of the picture elusive. 


Seven Artists at the Montross 


There are seven artists in the exhibition 
of contemporary art at the Montross 
Galleries which continues until Feb. 10. 
In Charles Sheeler’s “Pertaining to 
Yachts and Yachting.” the concrete and 
abstract are harmonized to an unusual 
degree, the effect of movement being 
produced without detriment to the grace- 
ful form of the sails. 

Charles Prendergast gives the appear- 





ance of great age to his carved and 
painted wood panels. Two of them, 
which are mostly in a dull red gold, re- 
call the designs of the Persians. Wil- 


liam J. Glackens achieves a rare tonality 
in his “Clove Pond,” a winter scene of 
skaters which dips into a variety of sub- 
ducd but glowing colors. 

Arthur B. Davies has a number of 
drawings in white chalk on black pa- 
per which repeat with variations the 
movements of the dance. His painting, 
“The Day Star Springs,” endows its three 
nude figures with vigorous powers as well 
as grace. Walt Kuhn’s “Sleeping Girl,” 
a large canvas showing a dancer seated, 
her head bowed forward on the arm of 
her chair, is sparing of detail and em- 
phatic as to form. 

B. Flannagan contributes two 
unique paintings in wax, a medium which 
may aid him in giving a kind of flowing 
grace of line to the arbitrary treatment 
of human forms in his “Four Sad 
Women” and “Gothic Picture.” Mau- 
rice B. Prendergast has both oils and 
water colors, the former including his 
familiar groups of people under the trees 
along the shore, pictures woven with bits 
of color and full of life. 


American Paintings at Young’s 


Ten American painters are represented 
in the current exhibition at the Howard 
Young Galleries with fifteen canvases. 
All are landscapes except two of Louis 
Kronberg’s ballet girl subjects, a nude 
by Lillian Genth and a still life by Harry 
W. Watrous of a group of porcelains 
and old glass, remarkable for its render- 
ing of the surfaces of the various objects 
assembled on a table. 

There are five landscapes by Dwight 
W. Tryon, including the large “After- 
noon Shadows”; a beautiful J. Francis 
Murphy, “The Russet Season”; one of 
Ballard Williams’ romantic groups called 
“Rendezvous in the Park”; a lovely sun- 
lit wood interior by Guy C. Wiggins, the 
“Old Wood Trail,” and one of Louis 
Paul Dessar’s colorful pictures, “The 
Wood Cart.” Leonard Ochtman’s char- 
acteristic “Early Morning” completes the 
list of landscapes which show contem- 
porary American painting at its best in 
this field. 

In the front gallery Mr. Young is 
showing a bust portrait in marble of 
Mme. Galli-Curci by Allan Clark. The 
sculptor selected the role of the heroine 
of “Traviata” as the one in which to 
represent the great prima donna, partly 
for the reason that the manner in which 
she wears her hair in that role adds much 
to the beauty of her long, slender face. 
As a likeness the marble is remarkably 
vivid, but more than this the sculptor 
makes the spectator feel the character of 
the woman behind the externals of the 
operatic heroine. Technically the bust is 
an exquisite piece of work, suavity and 
dignity marking the cutting of the ma- 
terial. 


John La Farge’s Work Shown 


From the Carnegie Institute and sev- 
eral dealers and private collections there 
has been assembled a group of forty-one 
works by John La Farge, which repre- 
sents practically all of his activities in 
art save his large stained-glass windows. 
There are paintings, water colors, draw- 
ings, woodcuts and panels of stained 
glass, two of which form ornamental 
frames for mirrors. 

The paintings in the exhibition, which 
will continue until Feb. 3, include a 
“Landscape” in a vein less familiar than 
most of La Farge’s work and very beau- 
tiful in its low-toned color scheme, 
“Bishop Berkeley’s Rock,” and a seated 
figure of one of Robert Louis Stevenson’s 
employees at Vailima entitled “Maua, a 
Samoan.” The water colors include 
studies of water lilies, Samoan Island 
and Oriental scenes and a sketch for the 
famous Vanderbilt window. 

Among the drawings are sketches for 
windows, several heads of a tenderer 
charm than observable elsewhere in the 
artist’s work, while the group of six 
wood biuck prints rather suggest draw- 
ings from a sketchbook so spontaneous 
and free are they in feeling and execu- 
tion. The rarity of seeing so much of 
La Farge’s varied work at one time and 
in one place makes this show one of the 
important events of the art season. 


Potthast at Braus Galleries 


Edward H. Potthast is showing in the 
Braus Galleries until Feb. 3 twenty-seven 
naintings, half of which are devoted to 
inland scenes. His long familiar views 
of beaches dotted with figures in the 
pleasures of bathing and idling on the 
sands are among the pictures shown. His 
“Grand. Cafion” is distinguished for its 
composition and grave color scheme, the 
nicture making itself felt by its reserve 
rather than through an attempt at flam- 
boyancy of hues as is so often the case 
n this type of landscape. 

Another unusual painting is the noc- 
turne, “Peace and Quiet,” with three 
figures in the foreground blanched by the 
moonlight, and an expanse of water be- 
yond with tall buildings in the back- 
ground, the composition suggesting a 
view from the lower end of Central Park. 
It is full of the mood suggested by the 
title and is very beautiful in its realiza- 
tion of the always mysterious color from 
the light of the moon. The bathing beach 
pictures are as animated and colorful as 
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ever, particularly in such canvases as the 
“Atlantic Highlands” and “The Race.” 


Miss Howell Paints Flowers 


The decorator lion and the artist lamb 
are in harmonious accord in Felicie 
Waldo Howell's exhibition of flower 
panels in the Macbeth Galleries. Miss 
Howell has brought to the decoration of 
the room, and to the heightened relief 
of her paintings, an old fireplace, some 
pieces of early American furniture, mir- 
rors and old glass, which add much to 
the charm of the gallery and to her pic- 
tures, incidentally illustrating how the 
artist, art dealer and interior decorator 
can work together to their general advan- 
tage if they are so minded. 


LEGGATT BROTHERS 
By appointment to H. M. King George V, 
His ls wae mF Vil and . 


Pictures, Drawings and Engravings 
30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 

















THE FINE ART SOCIETY, LTD. 


INTINGS and WATER COLOURS By 
a LEADING BRITISH ARTISTS 


Publishers of the Etchings by 


BRANGWYN, STRANG, SEYMOUR HADEN, 
70FF, BAUMER, ETc. 


148 NEW BOND ST., LONDON, W. IL. 




















. . Cable: Finart, London. 
Miss Howell’s flowers, and this is —$___—] 
their distinguishing note, are grouped for : 
the most part against early American A.) 








wall papers of quaint designs and color} _ _. 
schemes not generally used nowadays ex- 
cept in purposed imitations of these old 
patterns. Occasionally she introduces a 
receptacle belonging to the same era to 
hold her flowers, as in the “Zinnias in a 
Salem Fire Bucket,” which arrests the 
attention by the fidelity of the faded tones 
of the paint on the leather pail. 

Her “Petunias and a Painted Tray” 
gives another novel and charming note, 
the “Jade and Lilies” with its back- 
ground of antique Chinese and Japanese 
still life wearing a more sophisticated air. 


A Mountain-Climbing Painter 


Belmore Brown has long been known 
as the mountain climber who first con- 
quered Mt. McKinley but that he is a 
painter of mountain landscapes is not so 
well known. The current exhibition of 
twenty-three of his views of the Cana- 
dian Rockies in the Macbeth Galleries is 
his first one-man show. 

Mr. Brown paints like a veteran, hav- 
ing a fine sense of color and for the 
chilly atmosphere of the heights he loves 
to paint and where snow is a conspicuous 
element the year round. He shows this 
in such canvases as “When the Ice 
Breaks,” and more especially in the icy 
placidity of “Ptarmigan Lake.” His 
“Quaking Aspens, Autumn” indicates his 
sensitiveness to less austere moods of 
nature, and that he knows and can paint 
animals is revealed in the “November.” 
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WwW. HH. HAYNES 


FURNISHING -FABRICS 
DECORATIONS, ETC 


25626, Sprixo ST, LONDON, W2 











CYRIL ANDRADE 
Fine Armour 


Catalogues and Photographs free on request 


Antiquities and China 
8, Duke Street, St. James’s, London 











RARE MASTERS 


Exceptional Examples 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Therése Lessore and contemporary 
painters and the older schools. 


The INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 














PIETRO LONGHI 


MAX ROTHSCHILD 


The Sackville Gallery : 





ARTHUR GREATOREX 
Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 


28, Sackville Street 
London, W. 1. 




















Old Masters 


of the 





Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. }. 
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CHOWARD-YOUNG 





GALLERIES 


620 Fifth Avenue 


at fiftieth Street 


NEW YORK 5 














“CINQUECENTO” 
(In 


the 


artist’s exhibition 





By DOROTHY RANDOLPH BYARD 


at the Ainslie Galleries) 








POPULAR PRICES AT 
A NEW YORK EXHIBIT 


“Hundred-Dollar Show” Planned 
by Art Group After Editorials 
in THe AMERICAN Art News 








Inspired by editorials in Tue AMER- 
IcAN Art NEws, to the effect that if pic- 
tures were sold at prices commensurate 
with the average purse of people of good 
taste and moderate means, art would 
spread much more rapidly in this coun- 
try than it has, a group of artists have 
formed a society called The Cosmopoli- 
tans and will open an exhibition at the 
Babcock Galleries Feb. 1 to continue two 
weeks, 

The members are willing to make the 
sacrifice of selling pictures at far below 
their usual rates in order to prove the 
contention that low prices make new col- 
€ctors and all will be represented by 
good examples of their work. The ma- 
jority are painters of established repu- 
tation whose work is steadily advancing 
in value, and all have agreed to dispose 
of pictures in this exhibition at prices 
not exceeding $100 each, while some will 
be sold at $50 or $75 each. It is believed 
that the term, “the Hundred Dollar 
Show,” will be attractive to art lovers. 

€ members are: James Weiland, 
Jane Peterson, Alice Judson, Louis Rit- 
man, Susan M. Ketcham, Carle J. Blen- 
her, Alexander Hudnut, May Fairchild, 
Francois Verheyden, Jane Freeman, 
iche! Jacobs, Harriette Bowdoin, Clif- 
ord H. Philips, Blondelle Malone, Alta 
West Salisbury, Theresa Bernstein, Caro- 
line Mase, Gustav Wiegand, Constance 
urtis and Howard Spencer. 

he success of the popular-price show 
_ on at the Carnegie Institute, Pitts- 
urgh, in which artists who were repre- 
sented at either of the last two Interna- 


a exhibitions were invited to con- 
i ute, had its influence in the organiza- 
on of t 


he Cosmopolitans. 





Independent Salon on Feb. 9 
'S—The Salon of the Independent 


ae will open in the Grand Palais 

oad Five thousand pictures will be 

th 'g, and the catalogue will announce 
€ prices of all exhibits, 





SCULPTOR SUES FOR 
RUINED ART WORKS 


Partridge Asks $100,000 Damages 
for Statues, Busts and Death 
Masks Buried in Coal Cellar 








Charging that death masks and other 
casts of presidents and other famous men 
as well as sculptures and groups of statu- 
ary have been broken and otherwise dam- 
aged, William Ordway Partridge, sculp- 
tor, has brought suit for $100,000 
against Evelyn B. Poor, owner of an 
apartment house at 784 Park Ave., New 
York, in which he lived and in the cellar 
of which the articles were stored. The 
papers were filed in White Plains, N. Y., 
where he now has his home, although he 
maintains quarters also at the Hotel Bel- 
mont in New York. 

Mr. Partridge alleges that at the re- 
quest of the agent of the house in Park 
Ave., he agreed to surrender his apart- 
ment there three months prior to the ex- 
piration of his lease, the agent undertak- 
ing to store his artistic possessions in the 
cellar for the remainder of the life of 
the lease. After they had been deposited 
there, he charges, tons of coal were 
dumped on them. He asserts that he has 
received from $100 to $200,000 for works 
based upon these possessions, and he esti- 
mates the esthetic damage to them at 
$500,000 although he has sued for only 
what he says he considers to be the 
practical damage to his profession as a 
sculptor. 

Among the busts described as damaged 
are those of Carlyle, Keats, Washington, 
Jefferson, Lincoln, Grant and Roosevelt, 
while the injured death masks -include 
those of William C. Whitney, Cyrus 
Townsend Brady and William Mc- 
Cracken. Statues of Nathan Hale and 
Horace Greeley and groups of religious 
and patriotic figures also suffered. Much 
of the damage, Mr. Partridge says, is 
irreparable. 





Women’s Association Growing 


At a meeting of the National Associa- 
tion of Women Painters and Sculptors 
on Jan. 10 twenty-three new exhibiting 
members and eleven associates were 
elected. 





FEARON 





Col. John Redhead 
by 
George Romney 
1734-1802 


eArt, without artificial 
values, and without 
those artifices of selling 
so often used in the 
name of art! That is 
my aim and intention 
in conducting the 
Fearon Galleries. 





GALLERIES 


25 West §41TH STREET 














PAINTINGS LOANED 
LIKE LIBRARY BOOKS 


Dayton Museum Has “Circulating 
Gallery” to Bring Art to the 
People—Aids in Selling Works 





DAYTON, Ohio—“A circulating gal- 
lery of pictures” has been established by 
the Dayton Museum of Arts, and it is 
proving as popular as the average circu- 
lating library. It would be hard to imag- 
ine a method of bringing the people into 
closer contact with art. 

Members of the Museum, their fam- 
and students, even 
though they do not belong to families of 
members, are permitted to take to their 
homes from the Museum any one of a 
thirty pictures by 
American artists which were purchased 
with this use in view. The plan has been 
in operation now for four months and it 
has worked without loss or trouble of 
any kind. 

To encourage this movement numerous 
artists of note have sold to the Museum, 
at moderate prices, recent examples of 
their work. Among those represented 
are Hobart Nichols, William B. Closson, 
George L. Noyes, Harry A. Vincent, 
Felicie Waldo Howell, Henry R. Kenyon, 
fom P. Barnett and Paul Cornoyer. In 
some instances, the price put on a canvas 
is only a half or one-third of that which 
the painter could have obtained in the 
regular way, and this fact is considered 
when a citizen to whose house the picture 
has been taken expresses a desire to pur- 
chase it. If the sale is made at the same 
price the Museum paid to the artist, this 
price is turned over to the artist in addi- 
tion to the sum originally paid. 

“But is there not a risk attached to this 
method of circulating pictures?” Presi- 
dent J. B. Haywood of the Museum As- 
sociation was asked. “Suppose someone 
kicks a hole in a canvas while it is in the 
possession of a borrower, who is held 
responsible ?” 

“Nothing like that has happened yet,” 
he replied, “and even if it should occur, 
the Museum would make good the loss if 
the borrower did not. And we proceed 
on the theory that the borrowers are suf- 
ficiently well known to the Museum au- 
thorities to insure proper treatment of 
any picture. Moreover, anyone who cares 
enough about a work of beauty to make 
a formal application for it and carry it to 
his home may be trusted to preserve it 
from injury.” : 

The Dayton Museum is now seven 
years old, and is already promising to out- 
grow its present quarters. A movement 
may soon be inaugurated to erect a new 
building. Mr. Haywood says that a re- 
cently published report to the effect that 


ilies, high school 


collection of small 





George Schrimpf, a Munich painter, had 
| been appointed to teach in the Museum's 
| school, was erroneous, and was based on 
a mere rumor. 








and recent 


15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


EXHIBITION ¢ PAINTINGS 
by Tadé Styka 


including the well-known portrait group of 
CARUSO, TITTA RUFFO and CHALIAPIN 


Claggett Wilson 


January 22 through February 3 


works by 


17 Place Vendom 
PARIS 











FAMUUS LIBKAKY 
LU BE SULD LN PARIS 





Collection of 970 Volumes of Late 
Banker, M. Freund-Veschamps, 
inciudes Highly Artistic Copies 





PARIS—The tamous library of the 
iate M. Freund-Veschamps, censor at the 
sanque de France, will be put up at auc- 
uon at the Hotel Vrouot trom Feb, 20 to 
march Z by Me. Lair-wvubreuil, assisted 
vy Ch. Bosse. it consists of some YUU 


volumes and inciudes ancient books Ol 
great rarity, aulograpned Works ol all 
periods and a set Of wie Most handsome 
puoucations produced in srrance within 
ule last lorty years, Magmincenuy, bound 
and adorned WILh OfFipailal Waler color 
paintings by the most 1amous Miustrators 
vI une aay. 

Among the most beautiful ancient 
vOOKS Special Menuon Must be Made Ol a 
Livre adtileures on veuum, executed m 
cianders m the Avum century and 
adorned with twenty-two exquisite Margi- 
ual ulumuauons a goid and color, fl- 
ween Mumatures and one drawimg ol rare 
workmanship; Of a nmne copy of the 
wemoriai ae Ste Hetene by Count de Las 
Cases, illustrated by Charict and en- 
wanced by an autograph note trom Na- 
poicon to the Comiesse de Montnoion, 
uated at Dt. Helena, june oU, 1829; a copy 
ut tne fHistowe de iVapoieon by M, de 
.worvins, illustrated by Chariet and ac- 
companied by a letter dictated and signed 
vy Napoleon; the Muiravbeaw by Louis 
oarthou, later President ot the French 
Council, with seven autograph letters 
irom the tamous Kevolutionary orator; 
a Hrench version of Kuipings Jungle 
oook, tirst and second, with wood cuts 
wm color by Paul Jouve and an original 
water color by the artist, and a set ol 
separate proots of the illustrations. This 
is the first tame that this book, a veri- 
table masterpiece of color-reproduction, 
nds its way into a public sale. 

Other items which deserve to be men- 
tioned, although ali are beautiful and 
rare, are: La Vie des Abeilles by Mae- 
terlinck, Les Fleurs du Mal by Baudel- 
aire, both illustrated by Marcel Schwabe; 
La Vita Nuova by Dante, Sagesse by 
Verlaine, illustrated by Maurice Denis, 
and the superb La Rotisserie de la Reine 
Pedauque by Anatole France, illustrated 
by A. Leroux, a unique copy on What- 
man paper with a double set of pictures 
and twenty-five original unpublished wa- 
ter colors by A. Leroux, bound in two 
volumes by Ch. Meunier. 

A collection of autographs will be sold 
at the same time, M. Charavay being the 
expert on this occasion. 





Art Auctions and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue, block 56th to 57th Streets.) 


January 30, evening, and January 31, after- 
noon and evening—Collected sets of first edi- 
tions; de luxe, autograph, large paper or 
other limited sets of English and American 
authors; highly important manuscripts in- 
cluding twenty-five by Conan Doyle, two by 
Washington Irving, two by John Burroughs, 
two by J. Fenimore Cooper and others by A. 
B. Alcott, T. Aldrich, Walter Besant, 
Elizabeth Barrett Browning, Eugene Field, 
U. S. Grant, Joel Chandler Harris, W. E. 
Henley, Oliver W. Holmes, Julia Ward 
Howe, J. E. Huneker, Leigh Hunt, Richard 
Le Gallienne, George Moore, Franz Liszt, Sir 
Walter Scott, Laurence Sterne, E. C. Sted- 
man, Henry Van Dyke and Woodrow Wil- 
son; authors’ corrected proof sheets by 
George Moore and W. M+ Thackeray, books 
from the libraries of Queen Elizabeth, Henry 

of France, Henry VIII of England, 
Catherine de edici, Madame de Pompa- 
dour, Charles II of England, Cardinal 
Richelieu, Browning, Thackeray, Scott, 
Meredith, Stevenson, Wadsworth, Jane Aus- 
ten and other famous personages and in- 
cluding Louis Philippe’s copy of Voltaire’s 
works; authors’ autographed copies by Kip- 
ling, George Moore, James Whitcomb Riley, 
Woodrow Wilson and others; original and 
unpublished drawings including charming 
collections of Alken, Cruikshank, Thackeray, 
Shakespeare, Spencer and Tennyson; the 
beautiful illuminated St. Dunstan editions 
on vellum in special hand tooled bindings of 
important works by E. B. Browning, Dante, 
Milton, Shakespeare, Spencer, Tennyson and 
others; fine extra illustrated copies, in par- 
ticular a remarkable extra illustrated “Life 
of Washington” by Irving and Ireland’s 





C. W. KRAUSHAAR 


ART GALLERIES 
680 Fifth Avenue New York 


e 


PAINTINGS 
ETCHINGS 


and 


BRONZES 
by 
Modern Masters 


American and 
European Art 








“Life of Napoleon’; autographed letters by 
Abraham Lincoln, Edgar Allan Poe, George | 





Washington, other presidents of the United | 


States and famous authors; Bibles in various 
languages; notable Americana including an 
extra illustrated copy of Stevens’ manu- 
scripts, a manuscript by Cotton Mather, 
DeBry’s “Voyages” in Latin and two rare 
“Eliot Tracts’; early printed books from 
the press of Augustine de Fide, Anthony 

Koburger, Erhardt Ratdolt, Baptisa de 
Tortis, the Aldus Press of the early XVIth 
century and a splendid copy of the Nurem- 
berg Chronicle; illuminated manuscripts of 
the IXth to XVIth centuries, illuminated 
leaves on vellum, “Horea” of the XVth cen- 
tury, Coptic manuscript of the VIIIth cen- 
tury and Persian manuscripts; rare bindings 
by Sangorski and Sutcliffe, Derome, Pade- 
loup, Riviere and other craftsmen—the whole 
forming the library of the late George B. 
Baker, of Paterson, N. J.; selections from 
the libraries of Merle Johnson, author of the 
“Bibliography of Mark Twain,’”’ O. W. Mes- 
simer, of New York City; Charles F. Ken- 
nedy, of Brewer, Maine; Townley Searle, of 
london; Major Harding de Fonblanque Cox, 
of London, and other private estates and 
owners; the original manuscripts of Sir 
Arthur Conan Doyle. being sold through 
the Paget Literary Agency of New York 
City and the original manuscripts of George 
Moore sold by his order. On free view from 
January 26. 

February 1 and 2, afternoons—Old American 
glassware including the finest collection of 
Stiegel glass ever offered at public sale, as 
well as specimens of Sandwich, South Jer- 
sey, three-mould, Wisterberg and other 
pressed, cut and moulded glass—comprising 
the noted private collection of Herbert Law- 
ton, of Boston, Mass. On free view from 
January 27. 

February 1, evening—A collection of over one 
hundred Zorn etchings including such un- 
usual examples in this country as “In the 
Open Air,” “The Cigarette Girl,” “Sunday 
Morning” and “‘Seaward Skerries” and fine 
impressions of “En Omnibus,” “Ernest 
Renan,” “Emma Rasmussen,” “Cercles 
d’Eau” and the popular ‘“Valkulla’’—con- 
signed by Joseph Jonsson, of Stockholm, 
Sweden. On free view from January 29, 


ANDERSON GALLERIES 
(Park Avenue and 59th Street.) 


January 27, 28, 29, 80 and 81 and February 
1, 2 and 3, afternoons and evenings—Silver 
and plate, porcelains, furniture and painted 
rooms, prints, paintings, tapestries and other 
objects of art collected by Henry Symons, of 
New York and London. 


WALPOLE GALLERIES 
(12 West 40th Street.) 
January 1 and February 1 and 2, evenings— 
Japenese color prints, a collection from 
eriin, 


METROPOLITAN ART ead AUCTION 
(45-47 West 57th Street.) 

January 81, February 1, 2 and 8—Hand 
wrought jewelry and other artistic novelties 
made by members of the International Art 
Association, 


JAMES P. SILO & SON 
(40 East 45th Street.) 
January 29, 30 and 31, February 1, 2 and 8, 


afternoons—Oriental rugs, the property of 
Donchian & Co. 





Letters by Bacon on Sale 


LONDON—An interesting manuscript 
by Bacon emanating from the North 
family has come onto the market at £400. 
It is a finished register book, bound in the 
boards and tied with the strings of his 
time and includes letters written to 
James I, Queen Elizabeth and other per- 
sonages. The register is described by 
Bacon in his will. 
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stine Brothers 


PAINTINGS 
PORCELAINS 


TAPESTRIES 
OBJETS d’ART 
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Paris—New York 








ELLIOT A. HAASEMAN 
Appraiser and Auctioneer 


POR INHERITANCE iy 


|“PPAND eee oe BAD PAITHFUL 
1538 MADISON AVE., "NEW YORK 











ETCHINGS 


BROWN-ROBERTSON CO. 
415 MADISON AVE. 48th ST. 














Tapestries & Oriental Rugs | 


CLEANED Scientifically 
REPAIRED Artistically 


CALDARAZZO, we. 
| 85 East Sih, New York —Tel. Plaza 8286 























Studio Home for Rent 


Duplex Apartment, seven rooms and bath, 
large studio with unusual 
. Attractive layout ia 


THOMAS WATSON @& SON 


200 Ninth Ave. New York 
- Phone Chelsea 1461 











NO JURY NO PRIZES 
Announcing the 


7th Annual Exhibition 


of the 
Society of 
Independent Artists 

to open February 24th, 1923, at 

The Waldorf-Astoria Hotel 
Artists wishing to exhibit, address 

before February 1st 
A. S. BAYLINSON, Secy. 
1947 Broadway, New York 


$90,000 AT AUCTION 
FOR 91 PAINTINGS 


f£. F. Albee Leads Bidding with 
$8,000 for a Ziem—Rodin’s 
“Eve in Despair” Brings $2,900 








Ninety-one paintings by French, Span- 
ish, Italian, American, Dutch and Eng- 
lish artists and Rodin’s marble, “Eve 
in Despair,” were sold for a total of $93,- 
460 by Thomas E. Kirby at the American 
Art Galleries on Jan. 16. They were 
from various owners, including estates. 
Ziem’s “Fishing Boats Near Marseilles,” 
No. 83 in the catalogue, brought the 
highest price, E. F. Albee paying $8,000 
for it. The next highest price was $6,300, 
paid by John Levy for Lhermitte’s “The 
Reaper’s Lunch,” which had brought 
$11,500 at the Schaus sale. Rodin’s fig- 
ure, executed on commission for the late 
Samuel P. Colt, was taken by Fredo 
Sides for $2,900. The complete list: 


1—‘‘Mine Ease in Mine Inn,” Chas. Meis- 
sonier, Arlington Galleries.........++.. $70 
2—‘‘Landscape and Sheep,” Jacque; Mrs. 
M. D. Metcalf, Jr..... Dapedseedeonese $575 


3—‘‘Landscape with Church,” Harpignies; 
Otto Bernet, agent......sceceeceeeeee $750 
4—“Nymph, - Henner, Ralston Galleries .$500 


56—"“On Guard,” de Neuville; Otto Ber- 
met, AMENt ...crcccossccesesesseccsces 300 
6— Venice,” Li Robert G. Elbert... .$625 
7—Female H Henner; H. Schultheis. $525 
8—*‘Dordrecht, a4 solland.” water color, Sir 
Alfred East; K. Ral Iph erry $270 


9—Portrait of J. B. C. qm W. Manton; 
Charles B. Squier.....cccccccccescees 130 


10—"‘French Landscape,” Lepine; Ralston 
Galleries ...cccccccccsccccccvecesecees f 
l1l—The Music Lesson,” unknown early 
Dutch master; J. Berliner peek éceoasees $ 
12—"* Lee in Pasture,” van Marcke; Robert 
GC BATE cecoccccccccccccoccsevcvece $750 
13—*The Weekiy Paper,” E. L. Henry; M 
Ce, BE co wbacdcocabesscnpecccesccese $500 
14—"Highland Landscape and Sheep,” Rosa 
Bonheur; McClure Halley...........++- $900 
15—"“A Brittany Landscape,” Emile Lam- 
binet; A. Austin.....cccccccesceces 7 . »- $260 
16—** landscape and Figures,” Corot; E Shes 


TRE PPO PRU PEO eee eee eee eee eee 


Be 
17—"The Creek,’’ Daubigny; S. F. Stephens, 


3,000 
18—“Love Triumphant,” Diaz; S. F. 5Ste- 
phens EE RE oe RR EPO r eT T TT YY. $2,000 
19—* ‘Landscape with Figures and River 


View,” Corot; S. F. Stephens....... $4,600 
20-——* Yeeeah Wood,” Mauve; M. Race 


& 
20A— aN Deer in the Woods,” Rosa a 


heur; McClure Halley nk tied 'e 6-400 ea ee $: 
21—Milking Time,” water color, Maris; 
Jobe TAVY cccccccccvccccavcccocccees 

22—"Landscape in Holland,” water color, 
de Bock; G. Elbert......ccscsessscces 2 
23—“The * nbn ow 8 Visit,” Casanova; 
W. Brateche .ncccccdecccsccccccscece 


24—‘Princess Metternich,” Lawrence; E. F. 
DIDO bicbvs cccdcccoecvescecessecesces 50 
25—"“Lady of the Court of Charles <a 














Early (7 hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson §8 Co.'™: 
560 Fifth Avenue New York 














The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila. 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
WRITE FOR CIRCULAR 





























N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 














Kennedy & Co. 


Marine Paintings 


by John P. Benson 


693 Fifth Ave., New York 











Lely ; David A. Reid. ..ccccccccccscees 
26—"Portrait of King James I,” Van Ceulin; 

S. S. Carvalho... .egeccccrcepocesrcecs $i 
27—“Portrait of a Laay,” Federico Zuc- 
caro;  CRPUMIER soc csckeccesceces $2 
28—"Portrait of a Man,” Dirk Hals; S. S. 

COSVEIND sccccciccncccrssececcccccses $220 
29—' te Landscape,” Jan van Essen; 
50 ‘Windmill in Holland,” water color, 

V. Banffe; Robert G. ee apepete 
31—“Homeward Bound,” water color, 

Mauve; Winthrop Taylor 3 Orr $525 
32—‘Marine,” Dupre; Kraushaar Galleries, 


38—"‘Cows Coming Home,” Mauve; Thomas 
Be PEE a were sdocccctvcreess eeeeees $425 
84—“Forest Landscape,” Leon Richet; M. 
1D, BERR. cccvnccccscsesccccccssscccces $225 
85—“Shepherdess and seal Julien Du 
pre; Thomas E. Finger............. soe 
36—‘‘Leaving the Sater, mn 2, 3, Se See 
Robert G. Hilbert. ..cccccccccccccsccces $700 
37—“‘New England Landscape,” John Wes- 
ley Beatty; W. James.........-. yovses $ 
38—‘“Morning Tasks,” Ridgway Knight; R. 
My. WME pe beccccesenccses seeecees $575 
39—Farm Near Ecouen,” Cazin; P . 
MNS tides hha d 504554024 09008 0.408 $1,000 
40—‘‘Landscape Near Fontainebleau,” Th. 
Rousseau; Mt. Knoedler & Co........ $2,600 
41—"‘On the Oise,” Daubigny; Knoedler & 
SE Medes c chido hobeSahise sense tae . 
i2—‘‘Sheep in Pasture: Holland,” Mauve; 
i, + .. che west een heb.00es x 


413—"The Portrait,” Will H. Low; A. Aus- 
Oe: Tau Seheneces oe ea eebes 640000656508 $120 

44—*“Portrait Study,”’ Couture; A. Austin. $50 

45—‘‘The Cardinal Passes,” C. Detti; E. A 
Dexter 


46—‘‘Portrait of a Young Man,” de Gelder; 
Rar - i) nd et as 60k d-4 6s 00.040 a 
—“‘A Cardinal,” van Dyck; S. S. Car- 
eo eT ef oT ey Or eee 5 
48—"Flowers and Fruit,” J. Robie; W. G. 
i mina Aehuded sok oe eas 6098.04 $600 


49—“*The Pet Cat,” F. A. Bridgman; G. E. 
NT errr rrer TT er $140 
50—“Landscape,”” Georges Michel; I : 
Henry silks See ehs bbcbe edhe eet oceens $350 
51—"*The Boy and the Muse, BE. 
Ce) SS eee $200 
52—"Morning at the Farm,” Henri Lerolle; 
a ee ree $90 
53— ‘Gathering the Crop,” Cazin; H. . 
UE Seba te Si hed Gna¥ 0s ho oaeeet $1,800 
~~ Approaching Storm,” Decamps; 
A. Di” Bibs bhetiaevisscecésveceds $300 
56 “The Vintage Harvest,” Aime Perret; 
iy ME, chek crs beseuevcecodanes $220 
a Girl in White,” Alexis Harla- 
Peer, Perree 270 
a1 tivsti, Vernet; F. K. Towne..... $250 
58—Autumn Landscape,” Joseph Wood 
wells Robert G, Hibert.......ccccccccs 60 
59—"The End of the Day,” B. W. Leader; 
MeChure Halley ....0.ccccscccsccess 
Farm in France,” Henri Lerolle; 


ee Be 


eee eee ee eee eee eee eee ee 


F. K. Fig des 
69-"The Shepherd, Fe mt Ralston Gal- 
leries 


DOS nn cehNeu SGC Abst bass 0p 0000 cc's 400 
64—"‘The Harvest Procession,” Will ; 
ee rea eres 00 


. Gra 
65—"‘The Returning Flock,” Jacque; C. H. 
Meinhard $1,700 











66—"‘Country Life in anemand, ; fae 5 
Boughton; G. E. Higgins.............. $200 
67—“‘In the Garden, - os Edelfelt; E. F. 
NE MeaGtinGe a sini Go Bewherksokeesseee 425 
68—"“‘Resting,” W. Bouguereau; Thomas E 
B20 & 8550-2 ok cdg 0b SEES 08 b 6b 06.60 775 
69—“Marine,” water color, W. T. Richards; 
Sees MEMOS a 4w5kLs. awe aca ccscc cues 70 
70—*An Industrious Family,” J. G. Brown; 
ES YE ee er ree) $130 
71—*“Lady Charlotte Johnson,” Beechey; H. 
i HOM, MONON VX a cs oe beeen cde 2 1,200 
72—“Ann Hyde, Duchess of York,” Sir God- 
frey Kneller; Thomas E. Finger seaieb s $275 











30 PAINTINGS 


450 Fifth Avenue 





WILLIAM MACBETH, Inc. 


13th Annual Exhibition of 


January 23 to February 12 


Decorative Panels by Felicie Waldo Howell; 
The Canadian Rockies in paintings by Belmore Browne. 


at Fortieth Street 


by 30 ARTISTS 


New York City 
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Great Group of Drawings To Be Sold 
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Ninety-two drawings of the masters 
of the Dutch, French, Flemish, Italian 





and English schools, forming the first 
part of the collection formed by Victor 
Koch of London, will be placed on ex- 
hibition in the Anderson Galleries be- 
ginning Feb. 1 where they will remain 
until Feb. 8. 

This “Part One” of the Koch collec- 
tion includes seventeen drawings by 
Gainsborough, a beautiful example of 
which is (No. 86) “Lady and Gentleman 
in Park.” There are five Rembrandt 
drawings of superb quality, one of which 
(No. 63) “Satan Tempting the Christ,” 
is reproduced on this page. This draw- 
ing, and Nos. 60, 61 and 62 are to be 
reproduced by Dr. W. R. Valentiner in 
his forthcoming book on Rembrandt’s 
drawings. He studied the drawings in 
Mr. Koch’s London home. 

Correggio is represented by three draw- 
ings, all figure studies; Guercino by four; 
there are two attributed to Michelangelo, 
an “Anatomical Study” and “Head of a 
Man Wearing Cap,” and four by G. B. 
Tiepolo, one being an _ extraordinary 
sketch in red chalk for this painter’s 
famous picture in the church of St. An- 
thony in Padua. 











Drawing By R EM BRANDT 


Other especially notable drawings 
among the Dutch works are (No. 49) a 
“Landscape” by Simon De Vlieger; (No. 
53) “The Raising of Lazarus” by Philip 
De Koninck; (No. 55) “Cottage Under 
Trees, with Water Wheel” by Jan Liev- 
ens;.(No. 56) “Canal Scene with Wind- 
mill” by Lambert Doomer; (No. 57) 
“Beach Scene with Figures” by Jan Van 
Goyen; and (No. 59) a “Dutch Land- 


scape” by Jacob Van Ruisdael. Two 
outstanding German drawings are (No. 
70) “Atlas and Hercules” by Lucas 


Cranach the Elder and (No. 72) a leaf 
from the sketch-book of Albrecht Diirer 
showing four landscapes. 

Among the other masters represented 
are Altdorfer, Barbieri, Fra Bartolomeo, 
Botticelli, Boucher, Pieter Brueghel the 
Elder, Brouwer, Daubigny, Fragonard, 
Francesco Guardi, Jordaens, Filippo 
Lippi, Metsu, Watteau, Van Ostade, 
Murillo, Patinir, Raeburn, Van Goyen, 
Terborch, J. M. W. Turner, Luca Sig- 
norelli, Theodore Rousseau, ‘Tintoretto 
and a pen-and-ink drawing of a group 
of figures attributed to Raffaelle Sanzio. 
All the drawings will be sold at one ses- 
sion on the night of Feb. 8 beginning at 
8.15 p. m. 








783—"“The Honorable Mrs. Bushell,” Rae- 
burn; Ns 6 as eo an ad $1,050 
74—“Empress Elizabeth of Russia,” J. F. 
Lagrenee; SS eee $650 
75—‘The Captives,” Benjamin-Constant; H. 
ee Se EP ee ee $500 
76—“Winter Sunset,” W. L. Palmer; Dr. 
Ch SE De eae tisk eb tcbten > oso ke $325 
77—“A May Day, Fifth Avenue,” Words- 
worth Thompson ; Clapp & Graham..... $650 
78—“‘Come Here, s Schreyer; Thomas E. 
DN cngdaw edhe c03eb bs 4b a'eeeus*4 0 1,150 


70 The Reaper’s Lunch,” Lhermitte; Vek 


BM Sch SsGGGe Ke SY 6 60d 65 6406440 bo 0 $6,300 
s0<"L’ Etang de Jobe, Normandie,” Marie 
Diéterle; Charles Strauss............ $2,100 
81—“Venice,” Rico; Robert G. Elbert. ..$1,450 
82—‘‘Dunstanborough Castle,” Turner; x 
DET SESS 5 kes 4h bh weaewi hs woke od $2,300 
83—**Fishing Boats Near Marseille,” Ziem; 
Oe Rpt priya giite: $8,000 
84—“‘Harbor on Coast of Cornwall,” W. T. 
Richards; A SS | Pera: $475 
85—“Landscape with Cattle,” Victor Dupre; 
ee eT err eee $275 


86—‘“‘Rebecca,” Cabanel; G. E. Higgins.$250 


87—‘“‘Winter Landscape, > w, L. Palmer; B. 
it IN i Caste 5 Saw b6s wh Cha edb k bo $150 
Ps8—“In ‘the Barnyard,” Henri de Beul; P. 
LEER RAP AR pee 0 
a Fisherman,” Colin Hunter; N. F 
90—""Banks of a River,’’ Ridgway Knight; 
do rare $1 ,200 
91—“Eve in Despair,” marble, Rodin; Fre- 
ts NE. hs'eksSk 66 bese R deed Re keelad $2,900 


BARYE AND OTHER BRONZES 


American Art Galleries, January 16—Bronzes 
by Barye and others, "from the collections of 
Mrs. Hamilton Carhart and the late Hugh L. 
Bond; total, $20,360 for forty-six numbers. 
The more important items: 

18—*‘Pointer and Setter after a Rabbit,” 





Pasa Miss R. H. Lorenz, agent...... $610 
—“Lion Walking,” Barye; Miss R. H. 
a7 MEE. 60- on 6-004 52K6s 80 ree en $2,050 





18—‘Turkish Horse,” Barye; McClure se. 


26—“Tartar Warrior Checking iicrse” 
Barye; McClure Halley............0.. $775 
27—“Theseus Slaying the Centaur Bianor,” 
Barye; Miss R. H. Lorenz, agent . - $2,100 
31—“Theseus Slaying the Minotaur,” ‘Barye; 
Miss R. H. Lorenz, agent............ $1,250 
32—“‘Mounted Arabs Killing Lions,” Barye; 
Miss R. H. Lorenz, agent........... $2,800 
33—“Tiger Devouring Gavial,” Barye; John 
BSP a rr ead $550 
36—Sevres biscuit table decorations, five 
pieces; ites eesee ciscn $525 


43—“‘Aliegorical of Corinth,” gilded bronze 
statuette, Géréme; H. S. Simons...... $600 
OLD CHINESE NEEDLEWORK 


American Art Galleries, January 17—Old Chi- 
nese needlework and other fabrics from the 


Lady Georgina Vizenzinovich collection; 
total, $4,412 for 116 numbers. The more 
important items: 


68—Imperial Chinese coat, 


Ch’ien-lung; A. 
E._ Norden 


itd ees ol ee $230 


Norden $225 
111—Set of eight needle-paintings depicting 

the Pa Hsien, or Eight Immortals, i 

ES Re RS Hy pe 


NADAY LIBRARY 
Anderson Art Galleries, January 17 and 18; 
part of the library of the late John Naday 
of New York; total, $6,224.50 for 457 lots. 
40—“La Chalcographie du Louvre,” 40 vol- 
umes; Dawson’s Book Shop............ 240 
123—“Les Estampes En Coleurs du XVIIIe 





Siecle,” by Ernest Chesneau, Paris, Le- 
monnyer & Magnier, 1885-89; Mrs. F. WwW. 
Morris, ES a eer ee 227.50 
208@—"U ne Femme de Qualite,” &c., by 
Maurice Leloir, Paris, Goupil, 1899; 
Eighteenth Century _ Te bah eee 2§ 
246—"Monument du Costume Physique,” 
&ce., Moreau le Jeune, Neuwied sur Rhin, 


1789; Rosenbach er ae $300 





Edouard Jonas 


Expert to the French Court 
of Appeal 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 
































E. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 


























M. & R.STORA 
Italian Maiolica 

Hispano-Moresque Pottery 

Gothic & Renaissance Old Tapestries ' 


Paris, 32 pis Boulevard Haussmann 


























J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 
































GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


88, Avenue Malakoff, Paris 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 
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De la Chine et des Indes 
CHINESE WORKS OF ART 

14, rue de Castiglione, Paris 







































LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 


em ctr 

















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
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GREAT EXAMPLES OF AMERICAN PAINTING IN N. E. MONTROSS’S SALE 


Seventy-Two Works in Collection 
at Anderson Galleries Includes 
Five Paintings by Inness, Seven 


by Hassam and Other Canvases 


Seventy-one American paintings, water 
colors and pastels col’ected by N. E 
Montross and including the works of the 
leading artists of the recent past and o! 
today will be placed on exhibition in the 
American Art Galleries on Feb. 3, where 
they will be sold at auction by Mr 
Thomas EK. Kirby in one session on the 
night of Feb. 8. The character of the 
collection may be indicated by the fact 
that it contains five examples by Georg 
Inness, seven by Childe Hassam, five by 
Horatio Walker, three by A. H. Wyant, 
jour by Arthur B. Davies, two by Theo 
dore Robinson, four by Dwight W 
Tryon, two by William Morris Hunt, tw 


by Biake‘ock, three by Thomas W 
Dewing, two by Winslow Homer and 
single pictures by William M. Chase, 
Abbott H. ‘Thayer, John La_ Farge, 


Brvson Burroughs, George Luks, Albert 
Pp. Ryder and J. Alden Weir, among 
many others. 

Each one of the pictures in this collec 
tion, the sale of which promises to bh 
the most interesting event of the art sea 
son, represents something more than the 
hest and most characteristic work of th 
man Who painted it. They are the fine 
flower of Mr. Montross’s affectionate in 


terest in American art, the supreme 
choice he has had of all these men’s 
works. And they also reveal his fine 
discrimination and his many years of 


devotion to sedulously cultivating a finer 
appreciation of native art not only among 
his clients but among the general public 
which he makes so welcome in his gal- 
lery. 

The six paintings reproduced on this 
page illustrate the general high character 
of the collection. The “Harvest—-Mont 





" “HARVEST—MONTCLATR” 


By GEORGE INNESS 





important notes in one of his 
great woodland scenes. 

Childe Hassam’'s “The Rigger’s Shop 

Provincetown” is of his familiar 
rilliant longshore scenes, with old piling, 
a lew boats, the shop of the title itself, 
with a green hill behind them all and a 
clear blue sky arching the scene. The 
“Dewy Morning” by Horatio Walker is 


occupy 


one 


clair” by George Inness, painted in 1884,|! one of his best Canadian habitant and 


is a truly great example of that period 





> 


“A DEWY MORNING” 





of his work, the haying scene being 
painted in a scheme of russet and green 
and arched by a superb grey and wet 
sky. La Farge’s “Prayer” is one of the 
finest heads he ever painted, a picture in 
which he infused his work with the 
spiritual character implied in the title, 
the color being singularly rich with the 
young woman’s green robe shown against 
a background of glowing red. In marked 
contrast to this is the “Cherished Soll- 
tude” by Arthur B. Davies, in which one 
of his Botticelli-like figures and a horse 


|cattle paintings, a peasant woman adjust- 


By HORATIO WALKER 


ing the bars behind two white calves 
whose heads are marked with black, the 
painting of these animals alone being a 
thing of wonder and charm. It is quite 
another world Thomas W. Dewing car- 
ries the spectator into with his “Lady 
Seated,” a world of sophistication and 
luxury in which this figure so gracefully 
belongs 

The other four works by Inness in the 
collection include a dramatic ‘Sunset,’ 
dated 1880, with a solitary tree as the 


chief note against the glowing sky; a 











ADY SEATED” 


Ry THOMAS W. DEWING 


small “Spring Shower,” all gleaming wet | houses, a Spanish chapel and three horse- 


from the rain and showing a farmhouse 
far up on a hillside making a sharp 
accent of high color in the green tonali- 
ties; “In the Valley,” dated 1878, with a 
great sweep of rolling country under a 
wet sky with clouds trailing the tops of 
the hills, the whole being one of his 
most typical examples; and one of his 
early French pictures, dated 1874, called 
“Etretat— Normandy.” 
Hassam’'s other 


than the 


group, one 
illustrated here, includes “The October 
Ledges—Old Lyme,” a square canvas 
with the old grey-toned ledges shown 


amidst the warm browns of fallen leaves 
with slender tree-trunks, autumn-tinted, 
rising up against a faint blue sky. From 
the continent comes the “Spring 
in California at ‘Pastoris’ Under One of 


iCTOSS 


the Foothills of Mt. Tamalpis 1912,” a 
brilliantly colored scene in greens and 
blues, an extraordinary effect of sun 
ight “The Isles of Shoals—Mosaic” 


ives up to the last word in the title, for 


he painting is a mass of notes of color | 


in the trees, bushes, flowers and gray 


rocks overhung by a blue sky that is tied | 
to the blue of the sea and to the line of | 


There are 
ce imp SI 


the cliff by the white clouds. 


ilso another Isles of Shoals 


| tion, “Sunset and New Moon,” and a still 


ife of “Winter and Seckle 


| well as one of his alluring figure studies, 





| paper, and the painting “New 


moving 


“The New Model.” 

Among the four Walkers to be shown 
is the familiar and superb water color, 
‘Milk Woman of L’Ile D'Orléans,” the 
painter's masterpiece in this medium. 
There also are three oils, one of which 
is a still life of “Wild Ducks” in which 
Mr. Walker has shown just how much of 
a painter he is, the plumage of the birds 
being marvellously rendered. There is 
also one of his studies of pigs asleep in 
“A Barnyard Corner.” The “First 
Snow—Shepherd and Sheep” has been 
aptly described as “winter’s drama of 
cold.” In addition to the “Cherished 
Solitude,” Arthur B. Davies is repre- 
sented by “Mirrored Dreaming”; the 
‘Fringe of the Park” with little figures 
amidst great masses of foliage 
ind an upright canvas called “Autumn 
Gold.” 

Of Tryon’s four canvases, two give 

‘iety to his usual landscapes by th 
ntroduction of human notes, as in_ the 
‘Farm Yard” with its great hayrick bal 


incing the trees at the right and the 
‘Haying Time” in which a wagon fillec 
vith hay rolls through a_ valley that 


preads its fields beneath a perfect blue 
ind white sky. In his more familiar vei 
ire “Autumn Afternoon: After a Storm’ 
ind “Springtime,” a veritable symphony 
ff that season. The two Winslow 
Homers to be shown are one of his rare 
lrawings, “Fisherman on Shore,” on grey 
Eng'and 
Country School,” of his direct re 
ports of an old-fashioned scene with the 
eacher posed against a blackboard anc 
the children on the stiff benches. 

American Impressionism is representec 
in Twachtman’s “Green Hillside,” a 
study in tonalities in green, and a pastel 
“Landscape in Holland,” in the same 
eolor scheme and centered in a group of 
willows, and in Theodore Robinson's tw« 
figure studies, a woman strolling and sew- 
ing in an orchard and called “A Nor 
mandy Pastoral” and the “Girl in Ham 
mock.” 

In addition to a 
“Head Girl” by 


one 


i 


beautifully 


William 


of a 


called “Old Mexico,” with 


Pears” as 


men. ‘The three Wyants are “The Lake,” 
with trees on either side of the expanse 
of water and a glowing sky overhead; 
the “Sheep Pasture,” an early work but 
beautiful in drawing and firm in tone, 
and a_ rarely beautiful water color, 
“Across the Hill,” that is full of Wyant's 
gravest of lyric pastoral charm 
Much in the same vein of quietude is 
Elliott Daingerfield’s “The Silent Hills,” 


notes 








“PRAYER” 


By JOHN LA FARGE 





own” and a “New Mexico Landscape” 
in which adobe huts and old, shawled 
women are conspicuous in what seems to 
be a great road and a beautifully painted 
bit of water. 

Younger men whose pictures seldom 
‘ome to public auction are represented in 
he collection in George Bellows, with “A 
‘loudy Day” and “Boy”; John Marin 
vith two of his distinguished water 
‘olors, and in the work of several others. 

Painters of an older day who have 
‘ome to be regarded as the great masters 
of American pictorial art are represented 
by one canvas each, William M. Chase 
with a full-length portrait of “My Little 
Daughter Dorothy” that has all the bril- 
liancy of that distinguished technician ; 
Albert P. Ryder with one of his famous 
marines, “Off the Coast of Maine,” and 
Abbott H. Thayer by a noble “Head” in 
which the sad eyes and the tightly 
pressed lips give an air of pathos to the 
grave countenance. There is a fine early 
landscape by J. Alden Weir, “A French 
Homestead,” the home of the title stand- 
ing by a well-used road and backed by a 
ine of green hillside with Lombardy 








“CHERISHED SOLITUDE” 


By ARTHUR B. DAVIES 





lso a water color, as is the “Gray Wood- 
and” with its thicket illumined by a clear 
ight in the center of the picture. Charles 
Melville Dewey's two landscapes rightly 
wlong in this company for pastoral 
‘harm, his “Evening” and “The Coppice” 
ving filled with soft light from his char- 
icteristic tender skies. The two Blake- 


‘ocks are a small but glowing ‘“Sun- 





poplars to give the additional note of the 
locale. J. Francis Murphy’s “Autumn 
Afternoon” is dated 1893 and is one of 
his most exquisite landscapes, combining 
a pool of water, trees and an expanse of 
flat country arched by a superb sky. 
William Sartain’s single work is one of 
his North African scenes, “An Arab 
School in Algeria.” 








painted | 
Morris | 
Hunt there is one of his rare landscapes | 
stuccoed | 





“THE RIGGER'S SHOP 


PROVINCETOWN’ By 


CHILDE HASSAM 
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CHRISTOPHER WREN 

Seven-day periods set apart to be de- 
voted to various “causes” have been 
pretty much overdone in the United 
States since the custom was inaugurated 
in the World War, but no one interested 
in American art and architecture will 
feel that this scheme has been pressed 
too far in the plan to honor the memory 
of Sir Christopher Wren by a Com- 
memoration Week, beginning February 
26, to observe the two hundredth anni- 
versary of the death of the great English 
astronomer and architect. 

New England and the Southern states 
lying along the Atlantic seaboard are 
rich in souvenirs of Wren’s genius, not 
only in specific buildings from his own 
designs but from many others that re- 
flect his dominance over ecclesiastical 
and domestic architecture the Ejight- 
eenth century. Boston has several such 
buildings; our own St. Paul’s Chapel 
spire is very fine Wren; the leading fea- 
ture of Independence Hall in Philadei- 
phia stems directly from Sir Christopher's 
palladium motif ; Christ Church, Alexan- 
dria, Va., is another Wren design, and 
the famous mansions of Virginia follow 
closely the ideas used by Wren in re- 
building Hampton Court. 

Pictorial art in America indirectly 
owes several beautiful canvases to Wren. 
Many pictures have been painted of the 
First Congregational Church in Old 
Lyme, Connecticut, the present structure 
being an exact replica of the original 
church built from Wren’s own design, 
and of the old church at Provincetown, 
Mass. And it also owes to him the late 
E. L. Henry’s famous historic picture 
of old St. John’s Chapel, in Varick street, 
which, if not an actual Wren design, 
showed the influence of his artistic spirit 
to a marked degree. American architects 
do well to join with their British col- 
leagues in commemorating the passing 
of a man who did so much to implant a 
great architectural tradition of beauty in 
the United States. 

NEWARK’S NEW MUSEUM 

After an existence of fourteen years 
the Newark Museum Association 1s to 
have a home of its own in a $500,000 
building, presented to the institution by 
Louis Bamberger, which is to be erected 
in Washington Street, 





in 


on a site opposite 
Washington Park, for which the city has 
$200,000. 


appropriated $ This notable gift 


is an outcome the activities of John 
Cotton Dana, who, since he was appoint- 
ed librarian of the Newark Free Public 
Library in 1902, has made the library one 
of the 
through the 


ods in making its resources available for 


foremost institutions in the coun 


try originality of his meth 


the industries and business of that city 
The Newark Museum Association is 


| 
| 
| 


| 


| 





comparatively brief existence has be- 


come intrusted with art objects valued at | 


| $650,000. It has made its displays of 
| enormous value and importance not alone 
to Newark but to the entire State of 
| New Jersey by Mr. Dana’s plan of 
giving exhihitions of those products of 
the State in which art has a place. It is | 
also to Mr. Dana's credit that he has | 


i 
. . . ' 
inspired other museum directors to shake | 


off their inertia and formal- 


ism and to come t 


traditional 
realize that displays 
of manufactured art objects or things in 
design plays a large are 
within the of art 
typical illustration being the annual exhi- 
this kind in the Metropolitan 
Art. 


which part 


province museums, a 
bitions of 
Museum of 


Mr. Bamberger’s gift has only two 
conditions attached to it, the first being 
| that the property forever be held 
in trust for the people of Newark and 
the second that he shall deal directly with 
the architects and builders. In announcing 
the gift, on Jan. 20, the donor also said 


that he proposed to see that the building 


was paid for, even if it cost more than 
half a million dollars. 

The 
in a central part of the city such as this 
the Newark Museum 


in contrast to the plan of Dr. 


wisdom of establishing a museum 


Association 
Albert C 
in the Philadel 
phia suburb of Merion, must be apparent 


one of 
Barnes in founding one 


to everyone who has followed the prog- 
The 
Chicago Art Institute is constant 
testimony to this advantage. The Met 
ropolitan of Art used to be 
almost isolated through lack of transpor- 
tation 


ress of American art museums. 
of the 


Site 


Museum 


facilities, as was the old Lenox 


Library; and George Grey 
perb Gothic 


Sarnard’s su 
museum has suffered much 
through being situated in a place remote 
from the center of the city. 

Newark is fortunate in having so pub 
lic-spirited and generous a citizen as Mr 
Bamberger to provide it with a gift like 
this and in having municipal authorities 
wise enough to select a site in the heart of 
the town, where the fine 
helpfulness to art of the 
Museum 


record of real 

Newark Art 
Association may continue to be 
preserved. 


POSTERS THAT INSPIRE 

That there has been an extraordinary 
revival of interest in the art of the poster 
abroad and at within the last 
months has been a phenomenon 
observed with keen interest by everyone 
who 


home 
twelve 


realizes that a general improvement 
in advertising design is rich in promise 
for the betterment of the material con- 
dition of art workers. Tokens of this 
revival have appeared in the form of 
news items from Europe, various parts 
of our own country and in the East, but 
none of these have surpassed in practical 
interest the manner this revival of the 
poster has assumed in Chicago. 

There President Budd of the Chicago 
Elevated Railways has begun a cam- 
paign for the encouragement of local 
travel, his medium being the display on 
the platform boards of the Elevated sta- 
tions of artistic posters showing places 
of interest notable for their beauty. One 
series of these posters, printed in three 
sections, eighty-four by forty-two 
inches in size, and another series, used in 
standardized platform frames, 
two inches by fourteen inches. The first 
series includes “The University of Chi- 
showing a doorway and tower of 
an English Gothic building; the facade 
of “The Art Institute,” with the famous 
lions; a scene in Jackson Park, “Wooded 
Islands and Bridge,” and “The 
vatory, Garfield Pgrk.” 

In addition to this Mr. Budd has pro- 
vided posters of famous scenic spots out- 
side the city, such as “The Green Bay 
rail” and other landscapes, in color. 

This is utilizing art in the most practi- 
cal way in the world since it gives new 
work to the artists themselves and shows 
he great mass of the people what good 
irt can mean when applied to such a 
practical thing as suggesting places for 
them to go on Sundays and _ holidays. 
lo compare artistic a plan as this 
with the meagre advertisements of our 
wn Elevated and Subway to 
indifferent 
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is twenty- 


” 
cago, 


Conser- 
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realize how 
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ait 
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which is so vivid in | 


tern cities. 
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Demotte Makes Gifts to 


FONT 


Saint Gents de 


ROMANESOUE 


Tius relic from 


BAPTISMAL, 
the Abbey of 


to the Minneapo 


(Continued from page 1) 


was worthy of 
the 


important 
of the 


French, a more 


representation il museums 


United States, and I thought it would be | 


the 
tions of this country—although, what has 
been done by the museums during the re- 
cent years is perfectly wonderful when | 
you think that everything had to be cre- 
ated.” 

Mr. Demotte wishes to spend nearly all 
if his time in France in order to be 1 
onstant touch with the latest discoveries. 


nice to help enlarge public collec- 


Since the war ended, many more art ob- | 


jects of the periods in which he is par- 
ticularly interested have been available 
than ever before. He will in future con- 
duct his American business mainly in 
Paris, but will also maintain an office 





lis Institute 


Our Museums 


WIDTH, SIX FEET 


Fontaines is the gift of Mr. Demotte 


of Arts. 


| New York, and will hold two exhibitions, 
| for private sale, each year, one in the 
| spring and the other in the fall, at the 
Anderson Galleries. 

He will devote much of his time to 
writing and publishing henceforward. 
| Among the volumes already issued by 

him, art lovers will recall, are “Le 

Musée du Louvre depuis 1914” and “La 

Tapisserie Gothique,” both monumental 

| and standard works. The preface to the 
| former was written by his friend, Touis 
Barthou, ex-Premier of France. 

Before sailing for France, Mr. De- 
motte will hold his first exhibition at the 
Anderson Galleries, commencing Feb. 8 
when he will show a series of magnifi- 
cent Gothic tapestries, and some of the 
most important and renowned pieces of 
sculpture that have ever come _ to 
America. 


as 


| 





STUDIO NOTES ir 








OBIT UARY 





returned from 
July, and has 


Vonnoh 


where he 


has 
went in 


Robert 
France, 


brought several sketches made in the val- 
ley of the Marne. 
Carl N. Werntz, of the Chicago Art 


Institute, and Mrs. Werntz are on their 
way to China. 

Several pictures by Bertha Jaques and 
others by Allan Philbrich have been sold 
at the second retrospective show of the 
Alumni Association of the Chicago Art 
Institute. 

Mrs. Henry Huntington has bought a 
pastel portrait by Hamilton A. Wolf 
for her collection in Pasadena, Cal. Mr. 
Wolf has been appointed head of the art 
department of the State Teachers’ Col- 
lege at Santa Barbara, Cal. 

Mr. and Mrs. Edgar Cameron, who 
have a studio in the Tree Building, East 
Ohio St., Chicago, will go to France next 
spring to remain a year or longer. 

Charles Warren Eaton has sold six 

of his paintings which are on exhibition 
in the galleries of the Art Museum in 
Montclair, N. J. 
Oberteuffer, who has 
teaching in Milwaukee, has been made 
a member of the Faculty of the Pennsyl- 
vania Academy and will assume his new 
duties in the autumn. 

Jane Brush, daughter of de 
Forest Brush, was married to Winslow 
S. Coates in St. Thomas’ church, New 
York, on Jan. 22. The ceremony was 
followed by a reception in Mr. Brush’s 
home, 14 Washington Square North. Mr. 


George been 


George 


and Mrs. Coates started for Europe on 
Jan. 23 

Virginia Wood has returned to New 
York from Virginia, where she taught 


at the University of Virginia, and. from 
Washington, where she exhibited por- 
traits. She has taken a studio at 141 
East 57th St., where she will execute 
portrait commissions. 

Della Mae Hyde has opened her studio 
at 928 North Charles St., Baltimore, 
where she will conduct a class in paint in 
he vicinity of East Gloucester, Mass., 
next summer. 

May Fairchild has just finished minia- 
tures of the three sons of Mr. and Mrs. 
Mellick of Plainfield, N. J., and East | 
58th St., this city. 

Henry Pfeiffer left for Bermuda On | 
| Jan. 19, 
City since October and was fortunate 
enough to sell all his pictures there. 


He has had a studio in Atlantic | 


JULES OEHME 
Jules Oehme, retired art dealer, died 
in his home, 292 West 92nd St., in the 


ninetieth year of infirmities due to old 
age. Mr. Oehme entered the business as 
a salesman in the firm of M. Knoedler 
& Co. in 1861, remaining in their employ 
for thirty years. He suffered a stroke 
1f paralysis in 1891 and when he recov- 
ered he went into business for himself 
on Fifth Ave. between 35th and 36th Sts., 
dealing exclusively in contemporary for- 
eign paintings, chiefly French and Dutch. 
He retired from business about ten years 
ago. 





Three Opinions of One Picture 
PHILADELPHIA—A new painting 


signed “Jacobus Palma” has been added 
to the Wilstach collection in the Penn- 
sylvania Museum, Memorial Hall, Fair- 
mont Park, and is considered by Dr. Be- 
renson as one of Palma Vecchio’s best. 
But authorities differ. Dr. Arthur Edwin 
Bye, curator of paintings, and Professor 
Mather attribute it to Cariani, a pupil of 
Palma influenced by Giorgione, and Dr. 
Valentiner thinks it may be by Romanino. 
In any case this painting, called “An 
Allegory,” is in the finest spirit of old 
time idyllic romanticism. It shows a sol- 
dier who has met a reclining woman in 
a forest. A castle stands on a hill be- 
yond. 


Seek Foreign Views. ¢ on Our Art 


With a view to acquainting American 
art lovers with a more general knowledge 
of what European artists and critics think 
of such of our native painters and sculp- 
tors as have shown their work abroad, 
the National Arts Club proposes to issue 
in pamphlet form brief opinions of for- 
eign artists and critics on American art. 
The committee in charge requests any- 
me having any such expressions of for- 
eign opinion to send copies of direct 
quotations or paraphrases of them to 
Henry R. Poore, National Arts Club, 15 
Gramercy Park. 





“Women in Chinese Art” 

“Women in Chinese Art and Life” is 
the subject of an unusual lecture to be 
delivered by Miss Louise W. Hackney in 
| the assembly room of ~ Rg oe 
Club on Jan. 30 at 3.30 p. Among the 
patrons of the lecture are 3 L. Chang, 
Chinese Consul at New York, and the 
| China Society of America. 








[BROOKLYN MUSEUM 
| SHOWS RUSSIAN ART 


| Comprehensive View Is Given by 
| 362 Exhibits Representative of 
New 


Twenty-three Men—Some 





The Brooklyn Museum's show of con 


temporary 


| 


Russian painting and sculp 
ture combines the work of twenty-three 
362 


which 


Russian artists in exhibits—a com- 


prehensive display is made pos- 


sible by loans from thirty-one private col- 
lections and public A 
logue which supplies a_ biographical 
sketch of each artist and is introduced by 
| a survey of modern Russian art by Chris- 
tian Brinton is a distinct asset in ap 
proaching this exhibition. 

With the exception of Bakst and Anis- 
| feld, both of whom are well represented, 
there are only a few who are known 
here, even to a slight degree. Larionov 
and Gonecharova, who exhibited in New 


galleries. cata- 





York last winter, are represented by 
stage and costume designs. Burliuk, 
father of Russian Futurism, Grigoriev, 
who makes an epic of peasant life, and 


Gudiachvili, whose Byzantine inheritance 
is touched with Oriental mysticism, have 
been seen here this year, but not so com- 
pletely as in this exhibition. Remisov 
and Sudeykin have been introduced to us 
by their decorations for the Chauve 
Souris. Of the sculptors, Derujinsky is 
the best known, having been in this coun- 
try since 1919. Sudbinin and Patlagean 
both arrived this winter, and have already 
exhibited their work. 

Fechin, painter of the semi-Tatar dis- 
trict around his native Kazan, is the 
champion of realism. His portraits and 
the large “Bearing Off the Bride” show 
his interest in character and incident. His 
freedom from all hard and fast lines con- 
trasts him with Sorin, also champion of 
the academic, whose portraits of women 
in pastel and water color carry refine- 
ment as well as delicacy of line to a high 
degree. The portrait of Anna Pavlowa 
on display has been acquired by the Lux- 
embourg. 

Manievich is a painter of landscapes 
whose change from an early idyllic style 
to scenes in flaming reds and yellows re 
flects the tempestuous course of events in 
his own country. Jakolev, whose art 
has been profoundly influenced by his 
stay in China and Japan, is showing 
Chinese subjects among which the 
decorative “Soochow in Moonlight.” 


18 


Pascin Seen Comprehensively 

Forty-seven paintings, water colors and 
drawings by Jules Pascin comprise the 
exhibition at the Brummer Galleries until 
Feb. 10. Pascin, who first worked with 
line and then extended his interest to 
water color and then to oil, has put into 
his final work a strength which will not 
permit him to be conside red an illustrator 
who has tinted his drawings. 

Among the paintings are some Cuban 
sg that are full of movement, such 

“The Swing.” There is also a delight- 

ful water color, “Rain in Cuba,” which 
shows a group of native equestrians 
drawn up under a shed waiting noncha- 
lantly for the storm to pass. The ar- 
rangement of the figures, the lines of the 
horses, the general spirit of something 
casually and yet trenchantly executed 
make this a unique piece of work. The 
many drawings of nudes and semi-nudes 
need for their assimilation a Parisian 
taste. 


Drawings by Maurice Sterne 

Drawings by Maurice Sterne are 
shown at the School of De ‘sign and Lib- 
eral Arts through January. Among them 
is one of rocks on the Maine coast, a 
careful and forceful study. Others are 
of the Bali types which he made when he 
went to the Malay Arc hipelago, such as 


the “Profile of a Woman,” a fine, vigor- 
ous presentation of form. “The Bur- 
mese Dancer” is a rhythmic study of 


motion and interesting for its use of col- 
or, which is dominated by rose-violet and 
green. 


Sorenson Shows Illustrations 


Poul Boye-Sorensen is exhibiting illus- 
trations in color and in ee and white 
at the Art Center until Feb. 3. The artist 
studied in Copenhagen before coming to 
America in 1916. During the war he 
enlisted with the American forces and 
was sent to France as an official artist. 
For a year he made studies of special 
cases in the hospitals for government 
records. For the next three years he 
studied under Bernard Naudin and has 
specialized in illustrative work. His work 
is decorative in character and shows a 
genuine feeling for color. 


Peruvian Indians Portrayed 


Water colors, drawings and etchings 
by the Peruvian artist, Francisco Gon- 
zales Gamarra, grandson of a former 
President of Peru, are shown at the 
Museum of Natural History in the 
Southwest Indian Hall. The Quichua 
Indians, descendants of the Incas, have 
i supplied him with picturesque subject 
matter. His paintings are high in key 
and employ rich reds and yellows, a style 
of coloring found by the artist in ancient 
Inca textiles and pottery. 














Ratna ek we 


— _ ge 








f con 
sculp 
-three 

com- 

pos- 
te col- 

cata- 
phical 
ced by 
Chris- 
n ap 


Anis- 
ented, 
cnown 
rionov 

New 
d by 
irliuk, 
oriey, 
>, and 
itance 
_ have 
com- 
misov 
to us 
jauve- 
sky is 
coun- 
agean 
ready 


r dis- 
s the 
Ss and 
show 
t. His 
> con- 
on of 
romen 
efine- 
. high 
vlowa 
Lux- 


capes 
style 
yS Tre 
nts in 
ce art 
y his 
wing 
; the 


ly 

Ss and 
e the 
until 
with 
st to 
t into 
il not 
rator 


‘uban 

such 
light- 
vhich 
Tians 
ncha- 
e ar- 
f the 
thing 
cuted 

The 
nudes 
‘isian 


ne 
are 
Lib- 
them 
St, a 
; are 
en he 
~h as 
igor- 
Bur- 
y of 
' col- 
t and 


8 


illus- 
white 
artist 
ig to 
r he 
and 
rtist. 
ecial 
ment 
s he 
has 
work 
vs a 


1 
rings 
ee yn- 
rmer 
the 
the 
chua 
have 
bject 
key 
style 
cient 














BS iinet aa 2 


Saturday, January 27, 1923 


AMERICAN ART NEWS 

















BUYS OLRY-ROEDERER 
COLLECTION, $1,500,000 


Rosenbach Company Acquires One 


of the World’s Greatest Assem- 
blages of Books and Drawings 


At a cost of nearly $1,500,000 the Ro- 
senbach Company, 273 Madison Ave., has 
purchased and brought to this country 
the famous Olry-Roederer library of 
over 6,000 books and 8,000 illustrations 
of the XVIIth and XVIIIth centuries. 
This library had been for almost a hun- 


dred years in the chateau of the Roederer 
family at Rheims until the advance of 
the German army in 1914 compelled its 
removal to the Roederer home in the Parc 
Monceau, Paris. 

Dr. A. W. S. Rosenbach, who considers 
this acquisition the most important pur- 
chase of a library he has ever made, had 
been making efforts to buy the library 
and drawings since 1918. He finally suc- 
ceeded because of the desire of the pres- 
ent head of the family to acquire funds 
to restore the chateau at Rheims, which 
is now a ruin. The library arrived in 
New York on board La Savoie and is 
gradually being unpacked and arranged 
in the Rosenbach establishment prepara- 
tory to public exhibition. 

In illustrated books of the XVIIIth 
century this library is finer than the na- 
tional collection in Paris. It contains 
over 2,000 original drawings for books of 
the great French masters, or more than 
any other library in existence. 

No single collection that has been 
formed contains such famous drawings 
as the complete suite for the Boccaccio 
of 1757-61, sold by the late Baron James 
de Rothschild to Mr. Roederer in 1882; 
the beautiful set of over one hundred de- 
signs for the celebrated “Banier Ovid” of 
1767-71, once the property of Renouard 
and later of Baron Pichon; the magnifi- 
cent series of 276 drawings by Oudry for 
I.a Fontaine’s “Fables” of 1755-59, bound 
in old green morocco for Mariette and 
later in the library of De Bure; the com- 
plete set of 300 drawings for the great 
Bible in thirteen volumes from the collec- 
tions of Detienne, De Bure and La Be- 
doyere and purchased in 1880 from the 
Conite de Sauvage; and the 136 superb 
designs by Fragonard for the “Orlando 
Furioso,” from the Walferdin portfolio. 

The drawings for the books of the 
XVIIIth century by Boucher, Moreau, 
Cochin, Monsiau, Eisen, Gravelot, Fra- 
gonard, Le Prince, Marillier, Le Barbier, 
Punt, Desenne, Monnet, Huet, and De- 
bucoust are represented in the collection 
in complete suites, an almost miraculous 
achievement. 

The bindings in the Roederer library 
are remarkable not only for their quality 
Lut for their immaculate condition, and 
are in the same state as when they left 
the hands of Padeloup, Derome, and 
Bozerain. There are some superb mo- 
saic bindings, including one which is prob- 
ably the most famous known: the copy 
of the “Fermieux Generaux” edition of 
La Fontaine in two volumes, executed in 
1762 by Derome the Elder for Bonne- 
met, the Farmer General, who collected 
the most luxurious bindings of the time 
of Louis XV. It is in citron morocco 
inlaid with red and green, and comes from 
the collections of the Duc de la Valliere, 
Didot, La Bedoyere and Brunet. It was 
appraised before the war at $40,000. 

The drawings and prints alone are val- 
ued at $500,000, the Fragonards in this 
division of the collection being valued at 
$100,000. There are two colored draw- 
ings in red-and-white crayon on gray pa- 
per by J. M. Moreau for the great work, 
“Monument du Costume,” which are of 
unusual beauty and are valued at $25,000. 

Among these prints are the work, in 
the finest states, of Drevet, Edelinck, 
Nanteuil, Masson and others after Law- 
rence, Baudouin, Fragonard, Boucher. 
Moreau and others. There are fifty vol- 
umes of these prints, one of which is the 
finest known copy of the “Monument du 
Costume” containing each print in three 
States, 





Art Furnishings to Be Sold, 
Once in a Statesman’s Home 


Social and political life of the last 
century in Albany will be recalled when 
turniture and objects of art of the late 
Mrs. Frederick Cook are sold on Tues- 
day, Wednesday, Thursday and Friday of 
next week at the Plaza Art Auction 
Rooms in East 59th St. Mr. Cook was 
secretary of state of New York during 
the governorship of David B. Hill, who 
held that office from 1885‘to 1891 and 
lor the next six years was United States 
senator, 

In the collection, with which will be 
——— _ additional consignments, are 
needlepoint tapestry furniture, French 
commodes and desks of the Louis XV 
and XVI periods, Empire canopy beds 


and houdoir suites, dining and _ living 
i. ‘m turniture, silver ware, bronzes, 
aces, Tugs, paintings, etchings, Chinese 
Porcelains and painted Spanish fans. The 
i lage will be on exhibition begin- 


n Monday. 





. . ‘ | 
A Decorative Portrait by Muss Wicks 


“PORTRAIT OF MISS LEILA CALLAM” 


Heppie En Earl Wicks, whose portraits 
ind sketches are now being shown at the 
Ainslie Galleries, includes this portrayal 
of Miss Leila Callam in her exhibition 
under the title of “The Opera Cloak.” 
The picture gains its rich brilliance trom 





WILL GIVE $500,000 
MUSEUM TO NEWARK 


Louis Bamberger, Treasurer of the 
Institution, Says He Will Donate 
Edifice—Site Is Given by City 


A gift of a building to cost $500,000 
to the Newark Museum Association by 
Louis Bamberger is announced by the 


trustees. It will be erected on the site 
valued at $200,000 presented to the asso- 
ciation by the city of Newark. Even if 
no other donations to the building fund 
are received the Museum Association, of 
which Mr. Bamberger is treasurer, will 
have an edifice worthy of the city and of 
the collections now housed in the Public 
Library, adjoining the site to be covered 
by the Museum. 

The donor, who is the head of the 
department store of L. Bamberger & Co., 
made the gift just before sailing on the 
Homeric for a cruise of sixty-five days 
in the Mediterranean. “I do not propose 
to give to the Museum Association a sum 
of money,” Mr. Bamberger told the board 
of trustees, of which he is a member. “. 
propose to give a completed building, to 
cost approximately $500,000, suitable for 
its purposes, to be, with the tract of land 
whereon it stands, irrevocably dedicated 
to Museum uses so long as the assoct- 
ation continues to function as contem- 
plated by its charter.” 





Hand-Wrought Jewelry Listed 
in International’s Art Sale 


Hand-wrought jewelry and artistic nov- 
elties in gold, silver, bronze, ivory, en 
amel, wood, leather and semi-precious 
stones, the work of members of the In- 
ternational Art Association, are to be sold 
at the Metropolitan Art and Auction 
Galleries, 45 West 57th St., on next 
Wednesday, Thursday, Friday and Sat- 
urday. All were designed especially for 
personal adornments or gifts. The col- 
lection is of unusually wide variety since 
the Art Association is composed of art- 
ists and craftsmen of all parts of the 
world. 

The sale is by order of Louis J. Stern, 
of 730 Fifth Ave., agent of the associa- 
tion and of Artalon, of Paris. Its pur- 
pose is to spread knowledge of the asso- 
ciation and of the work of its members 
more widely and more rapidly than these 
things can be done through the customary 
avenues of trade, and the association has 
decided to have a series of these exhibi- 
tions and sales in the principal American 
cities. 

Among the articles listed are picture 
frames, manicure sets, perfume atomizers, 
humidors, purses, necklaces, medallions, 
brooches, earrings, bracelets, sewing sets, 
cigar and cigarette holders and vanity 
eases. 








By HEPPIE EN EARL WICKS 


the fine color of a very sumptuous wrap, 
which weaves a pattern of gold and red 
in a design that the artist has handled 
with a pleasing looseness of touch. A 
white collar frames the face, setting off 
the dark beauty of her subject to obvious 
advantage. 


AMERICAN PAINTERS 
SHOW IN TORONTO 
FKighty Picsanen: Dtaohered by Invi- 
tation at the Were 
Chosen by Mrs. Albert Sterner 


Museum, 


TORONTO—Mrs. Albert Sterner, 
who was appointed by the directors of 
the Toronto Museum to select the eighty 
paintings for the forthcoming exhibition 
of contemporary American art, was pres- 
nt at the opening on Friday evening. 

The collection comprises examples of 
the best work of many well-known paint- 


ers. The selection was greatly facilitated 
by the codperation of the Arlington, 
Daniel, Ferargil, Folsom, Knoedler, 


Kraushaar, Macbeth and Milch Galleries. 

The prices of all pictures are marked 
in the catalogue, and they range from 
$150 for a still life to $30,000 for Sar- 
yent’s “Portrait of a Lady,” loaned by the 
Knoedler Galleries. The next highest 
price is $10,000, which George Bellows 
asks for his prize-winning picture, “Elea- 
nor, Jean and Anna,” and the same valua- 
ion is put on “The Dancer” by Albert 
Sterner. T. W. Dewing values his “Sym- 
ohony in Green” at $5,000. 

Among the other artists represented 
are the following: Gifford Beal, Cecilia 
Beaux, George Biddle (two pictures, in- 
cluding a landscape of Tahiti), Jerome 
Blum, H. H. Breckenridge, George de 
Forest Brush, Louise Upton Brumback, 
3ryson Burroughs, Emil Carlsen, Dines 
‘arlsen, John Carrol, Arthur B. Davies, 
Randall Davey, Paul Dougherty, Guy 
ene du Bois, John F. Folinsbee, Mary 


Frederick C. Frieseke, Maurice 
Lillian Genth, 


‘romkes, Daniel Garber, 
William J. Glackens, Bernard Gussow, 


Samuel Halpert, Childe Hassam, Charles 
W. Hawthorne, Robert Henri, Felicie W. 
Howell, Eugene Higgins, Rockwell Kent, 
Leon Kroll, Ernest Lawson, Hayley Le- 
ver, Jonas Lie, George Luks, Gari Mel- 


“oote, 


‘hers, Willard Metcalf, F. Luis Mora, 
Terome Myers, Kenneth Hayes Miller, 
Hobart Nichols, George Oberteuffer, 


Henriette Armiad Oberteuffer, van Olin- 
sky, Power O'Malley, Maurice Prender- 


rast, E. W. Redfield, Louis Ritman. 
Chauncey Ryder, Eugene Speicher, W. 


H. Singer, John Sloan, Robert Spencer, 
Maurice Sterne, Gardner Symons, Vin- 
cent Tack, Lucy Taggart, Walter Ufer, 
F. J. Waugh, Martha Walter. 


Chicago Institute’s Purchases 

CHICAGO--Bourdelle’s statue “Virgin 
and Child” and Forain’s “Sentenced for 
Life,” exhibited under the auspices of 
the Arts Club at the Art Institute re- 
cently, will remain here. The Art Insti- 
tute has purchased from the Winter- 
botham fund the painting and the Friends 
of American Art have bought the sculp- 
ture. 


wJAMARIN 
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LONDON | 


It may be well for American collectors | 
of armor to know that an XVIIIth cen- 
tury German flint lock pistol and an 
early XVIIth century German left handed 
dagger have been stolen from the Wal- 
lace collection. The pistol, which weighs 
about one pound, has a stock of walnut 
carved with a scroll in low relief and 
bears upon a flattened facet the name of 


its maker, L. Andreas Kuchenreuter. The 
dagger has a ten-inch blade and a pom- 
mel of inverted fig shape adorned with 
silver and scrolls. In cases of theft from 
a public collection suspicion does not fall 
so much upon the common burglar as 
upon over ardent collectors. 

There is a particularly interesting show 
of etchings in color by Camille Fonce at 
the Tooth Galleries, 155 New Bond St. 
West. This French artist is the first to 
print etchings in this manner, using his 
plate as if he were printing in black in 
the ordinary fashion. In color the proc- 
is, of course, more laborious and 
slow, the plate needing to be carefully 
cleaned after each print is taken—it is 
seldom that more than a couple of pulls 
can be taken in one day. His architectural 
studies are extraordinarily successful, 
those treating of the cathedrals at 
Rheims, Amiens and Albi reminding one 
of fine Bosboom drawings in their beauty 
f line and tint. A proof of the appre- 
ciation already bestowed upon his color 
etchings is that many of his prints have 
reached a substantial premium and that 
those who vend them are equally anxious 
to acquire them. 

It can hardly be asserted that, so far 
is Japan is concerned, the artist is not 
appreciated in his own country, yet there 
was a time when the value of the Japa- 
nese color print was not realized to such 
in extent as to place any difficulty in the 
path of the Western collector. To-day, 
Japan heartily regrets that she permitted 
so many of her finest XVIIIth century 
prints to pass into the hands of Euro- 
peans, and that is why she will be well 
represented at Sotheby’s when a sale of 
these prints takes place at the end of 
this month. English and American col- 
lectors will not have it all their own way 
when the Utamaros and Harunobus come 
up for dispersal, for the Japanese expert 
is not sparing of his bids when fine ex- 
amples come into the market. Compare 
an XVIIIth century print with a modern 
example and the explanation will not be 
difficult. 

It will be interesting to see what 
Charles Sims makes of a royal portrait. 
One hardly cam imagine him producing a 
picture of the conventional type, such as 
usually falls to the lot of reigning mon- 
archs, and therefore his portrait of King 
George is awaited. It always has been 
customary tor each president of the 
jRoyal Academy to prepare for the Acad- 
emy’s council chamber his sovereign’s 
portrait, but Sir Aston Webb being not 
a painter, but an architect, the privilege 
now falls to the Keeper, Sims. After 
his outstanding success with the portrait 
of Lady Rocksavage, it is probable that 
much of his work will be portraiture. 

Compare Augustus Johns’ portrait of 
his son at the New English Art Club 
with that of two other boys, likewise 
from his brush, and you will realize that, 
let the critic maintain, as he will, that 
subject is merely a secondary considera- 
tion in the work of art, it may make a 
world of difference in respect to the in- 
spiration it affords. The portrajt of 
David Johns is a great work, significant 
in its characterization, brilliant in its 


ess 


PARIS 


There was a rumor about town recently 
that M. Antoine Bourdelle, the well- 
known sculptor, had agreed to design 
stage scenery for the Comédie Frangaise. 
In these cases the only way to get at 
the truth is to go and see the object of 
the rumor in person. And ‘the upshot of 
my inquiry was that M. Bourdelle does 
not intend to compete with Mr. Gordon- 
Craig. M. Bourdelle had been asked for 
permission to display his statue of Her- 
cules in the forthcoming production of 
a Greek tragedy and invited to supervise 
its placing and lighting. In this way 
mountains are made out of mole hills. 
“The decoration of an entire play,” said 
M. Bourdelle, “would take up far too 
much of my time. Such an enterprise 
needs long preparation and careful study 
of the work—scholarship, in fact, which 
cannot be rubbed at a moment's notice.” 
From this answer I concluded that the 
author of the bas-reliefs on the Théatre 
des Champs Elysées would make a very 
fine stage-decorator indeed. And there 
would be nothing infra dig, or even new 
in this, for what was sculpture in an- 
tiquity but a static form of the theatre, 
and what the classic theatre but a dy- 
namic form of sculpture? 

Mrs. Lamont has just acquired a paint- 
ing by Neville Lytton, the English artist, 
representing a view of Oxford taken 
from the site described in “Jude the 
Obscure.” The picture is on the way to 
the United States at the present moment. 
Another American art patron who has 
shown appreciation of Mr. Lytton’s work 
is Mrs. C. W. Clark, whose choice has 
fallen on a view of the old part of 
Cannes. The Hon. Neville Lytton is a 
younger son of the late Lord Lytton, at 
one time ambassador to France, and a 
grandson of Bulwer Lytton. He has a 
studio in Paris, where he sometimes ex- 
hibits, and has been decorated with the 
Legion of Honor for his great services 
during the war as one of the most able 
agenis de liaison between the British and 
French armies. 

The majority of artists have tried 
their hand at another profession before 
taking up art. In the case of Pasteur, 
the great biologist whose centenary has 
just been celebrated, the contrary was the 
case. He had thought of becoming a 
painter and from the age of fourteen to 
twenty accomplished a number of excel- 
lent portraits in water color. All his life 
he loved pictures, would never miss a 
Salon and was often seen spending his 
hours of recreation at the Louvre and 
Luxembourg museums. 

The American Art Association has 
been holding its annual exhibition in the 
club rooms of the rue Joseph Bara. As 
I have always contended, these little 
shows cannot be considered complete so 
long as some of the many gifted women 
artists in the American colony are not 
represented. The fact that the association 
is a man’s club should be no more hin- 
drance to feminine participation than the 
sex of the members of the American 
Women’s club appears to be to partici- 
pation by masculine exhibitors. Among 
the members who have contributed on 
this occasion are Frederick Frieseke, 
Charles Thorndike, Clarence M. Gihon, 
Alexander Harrison, George Conlon, 
Edward Minnazzoli, Robert T. Hostater, 
Phil Sawyer, James R. Hopkins, Martin 

torgord, Gail Turnbull, Eugene Vail, 
Charles E. Polowetski, J. Barry Green 
and Rupert Bunny, an Australian. 

Helen and Myron C. Nutting have 
been showing paintings and monotypes at 
the Galerie d’Art du Luxembourg. 

—Muriel Ciolkowska. 








technique and haunting in quality. The 


which makes the first work 
from among its fellows. 

Before visiting the exhibition it had 
not occurred to me to regard Professor 
Tonks as a humorist, but his picture of 
“The Unknown God,” that is to say, of 
Roger Fry, addressing a lecture on art 
to a company of highbrows, certainly 
entitles him to a high place among carica- 
turists. To represent Clive Bell shouting 
‘Cézannah” as an accompaniment is a 
stroke of inspiration. Such touches of 
light comedy do enliven a Modernist 
show. 

Rodman Wanamaker’s gift of a pro- 
cessional cross to Westminster Abbey is 
greatly appreciated, for the cross is of 
high artistic merit. Ivory as well as prec- 
ous metals goes to its making, and the 


stand 





jgrace, Square plaques, illustrating scenes 


design is one of singular delicacy and 


from the Passion, punctuate the corners 
and centre. L. G.-S. 


other picture is very charming and very | 
skillful, yet totally lacking in the quality | 
out | 
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Drawings, paintings and lithographs by 
Pamela Bianco, exhibited at Cannell & 
Chaffin’s Galleries from Jan. 16 to Feb. 
10, are of course receiving the eager at- 
tention that they have had wherever they 
have been shown. The galleries have 
been thronged from the very first hour 


of the exhibition. It would be pleasant 
to think that something besides curiosity 
attracted all these men and women— 
specially women—and there undoubtedly 
are many “earnest seekers” among them, 
hose ever anxious to know the “mean- 
ing of art.” Perhaps little Pamela may 
do her bit toward enlightening them. 

Another exhibit at Cannell & Chaf- 
fin’s, in a gallery adjacent to those oc- 
cupied by Miss Bianco, is one of seven- 
teen portraits and still lifes by J. Dwight 
Bridge, of Santa Barbara. Notably fine 
portraits are those of William Cousins, 
a keen-eyed young airman, and of “Sister 
Margaret,” a nun gowned in black and 
holding a rosary and a breviary, the red 
of which glows the more ardently be- 
cause of the black of the gown against 
which it is placed. The portrait of 
Master Robert Munro Ferguson, a boy 
in the costume of a cowman, is interest- 
ing in that the pinkish tones of the flesh 
are deliberately like those of Raeburn 
because the portrait is to hang in a gal- 
‘ery of Raeburns, all the Fergusons of 
a bygone generation having been painted 
by that famous Scotish artist. The Fer- 
gusons, indeed, now residents of Santa 
Barbara, have the largest collection of 
Raeburn portraits in the world. 

Peter Krasnow, a young American 
painter of Russian birth, is holding an 
exceedingly interesting exhibition of 
about thirty large canvases and seventy- 
five sketches at the MacDowell Club. 
All the paintings have been done in the 
last three years, yet they show three 
distinct “periods,” so rapid has been his 
development in knowledge of what to 





express and how to express it. Many of 
these pictures—to my mind some of the 
very best—come from New York’s Ghet- 
to, where the artist and his wife lived 
several years, the latter busied with social 
work. They are now in Los Angeles 
and may remain here. 

The California Art Club this week 
had a concert in the Philharmonic Audi- 
torium for the benefit of its building 
fund. All those on the program gave 
their services, including Paul Swan, 
dancer, pantomimist, painter and sculptor, 
who danced. —A 


Detroit 
Professor Nicholas Roerich came here 
to hang his large exhibit at the Insti- 
tute. He had time for talks with repre- 
sentatives of the newspapers and at a 
reception at the Institute. He has trav 
eled from coast to coast for two years, 


lived in the American mountains and 
painted the American desert, and he says: 
“The American artist should open him- 
self to the influence of this great country. 
He should not go to Paris; he should go 
to nature.” 

Frederick Ballard Williams, whose 
canvases are in great contrast with 
Roerich’s at the Institute, was here and 
talked on “California as an Ideal Sketch- 
ing Ground.” 

Herr Goudstikker, of Amsterdam, Hol- 
land, is at the Institute with the Collec- 
tion Goudstikker, a remarkable group of 
Dutch and German canvases of the X Vth, 
XVIth and XVIIth centuries. 

Leo Mielziner, of New York, has been 
here executing portrait commissions, fol- 
lowing his exhibition of portrait car- 
toons at the Carper Galleries. 

The John Hanna Galleries have been 
showing brilliant still lifes and land- 
scapes by Hugh Breckenridge, which 
have attracted much comment. 

At the Society of Arts and Crafts, 
Amelia Muir Baldwin, an interior deco- 
rator from Boston, has been holding ses- 
sions to demonstrate needlepoint embroid- 
ery. —Marion Holden. 


Joplin, Mo. 

The establishment of an Ozark colony 
of artists is being considered by the 
directors of the Kansas City Art Insti- 
tute in its plans for a summer school of 
landscape painting, which will be located 
“somewhere” in the Ozarks. The propo- 
sition is to receive the hearty codperation 
of the Joplin Art League, and has been 
promised the support of the Ozark Play- 








grounds Association. 





CHICAGO 


In Thomas Whipple Dunbar’s new art 
galleries at Ackermann’s the collection 
of fifteen landscapes by Charles HH. 
Davis includes five paintings brought 
recently irom the artist's studio at Mys- 
tic, Conn. They are “Pastoral,” “Seren- 
uy, “Autumn in Connecticut,” “Noc- 
curne” and “pun Gleams.’ “ine North- 
west Wind,” which won the Harris medal 
at the Art institute in 1914 and is lent by 
raul pcnuize; “Night,” ient by rau 
ecnuize, Jr, aud two exampies owned by 
Mrs, James . Jenkins aisg are shown. 
Mr. Vunbar wil nave monthy exhibiuons 
(nrough the season, 

Miss Nelnue V. Walker has completed 
a luuu-sized model ot a memoriai to the 
ate Charies Webster Shippey to be placed 
m Kosehul Cemetery. it 1s Memory in 
the 1orm of a woman standing and read- 
ing trom a iolio, ‘Lhe inscripuon reads: 
“Lhe best portion of a good man’s life, 
his littie unremembered acts ot kindness 
and ot love—Wordsworth.” ‘The work 
is to be in marble. 

The Chicago Camera Club will open 
its next exhipition at the Art Institute 
on March 20. It will send a collection of 
prints to the Pittsburgh Salon. Ralph 
Fietcher Seymour, tormerly an instruc- 
tor at the Art Institute, will conduct a 
print criticism at the club on Jan. 31. 

Chester Johnson's galleries have an ex- 
hibition ot portraits and other subjects 
as well as paintings of Ellis Island done 
by Martha Walter. As they appear sim- 
uitaneously with the exhibition of paint- 
ings of immigrants at Ellis Island shown 
by the Arts Club in its Art Institute Gal- 
lery, the event excites considerable inter- 
est. 

At a recent meeting of the governing 
board of the Art Institute, Frederick C. 
Bartlett and Percy B. Eckhart were 
elected to fill vacancies on the board of 
trustees. —lena M. McCauley. 





St. Louis 


The gallery on the fourth floor of the 
Scruggs, Vandervoort & Barney depart- 
ment store was opened formally on Jan. 
23 with a private showing of paintings 
by Carl Bohnen and Marie Kk. Blanke, 
both of Chicago. ‘The artists were pres- 
ent. Ross Crane gave a gallery talk, 

The St. Louis Art League's down- 
town headquarters are now located in 
Room 511, Chamber of Commerce build- 
ing. The league has planned a number 
of exhibitions which will illustrate the 
many phases of art activity in St. Louis. 
The first of these is the exhibition of 
costume design and stagecrait for little 
theatre productions, featuring the work 
of Dawson Dawson-Watson for the 
Junior Players’ organization. 

A competition for a poster has been 
announced by the St. Louis Electrical 
Board of Trade. The poster is for the 
St. Louis electrical exposition at the Col- 
iseum March 12 to 17.. The jury com- 
posed of Mrs. Elias Michael, C. M. 
Biggers and Eli Bennett will award a 
prize of $100. 

Nancy Coonsman Hahn, who made the 
memorial to Missouri soldiers who lost 
their lives in the World War, recently 
erected at Cheppy, France, has returned 
to her home in St. Louis. While in 
France she, with her husband, Emmanuel 
Hahn, attended classes in the student 
quarter in Paris. 

The last two of four tapestries for 
the Senate lounge of the capitol at Jef- 
ferson City have just been installed. 
With their placement the decoration of 
the lounge has been completed. “River 
Traffic” and “Lead Mining” are their 
subjects. They were designed by Lorenz 
Kleiser, of New York. Each is 5%4x11 
feet, and they cost $1,900 each. 

—Mary Powell. 


Omaha 


American paintings are being shown at 
the Public Library by the Omaha Society 
of Fine Arts. Ben Foster is represented 
by “Beside Still Waters,” an autumn 
scene done in Connecticut; Ivan Olinsky 
by “Girl Sewing,” David Ericson by 
“Silent Night,” a misty Belgian canal 
scene; Richard Blossom Farley by “The 
Black Veil,” a picture of a woman on a 
park bench in midwinter, and John E. 
Costigan by “Barnyard.” Wayman Ad- 
ams shows “Joseph Pennell Printing,” 
and Frederick Clay Bartlett “Writer’s 
Corner.” Other artists represented are 
Gerrit A. Beneker, Gardner Symons and 
Eben F. Comins. 
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CLEVELAND 


oo opportunity to study bronze carv- 
ings and porcelains of rare Chinese work- 
manship was given for a few days at 
the Cleveland Museum when C. T. Loo, 
of Paris, lent to that institution a group 
of pieces including a carved head of a 
Bodhisattva in wood, a yellow hawthorne 
vase, a bronze sacrificial vessel, and fres- 
coes from Chinese tombs, all of great 
antiquity. Mr. Loo was entertained at 
a luncheon at the Museum by members 
of the staff. 

Prints and delicate drawings by Ot- 
tavio Leoni, whose engraved portraits 
have been lost from view in the recent 
rush after modern work, are attracting 
much attention in the print room of the 
Museum, where old and new master- 
pieces are being shown. Hans Lauden- 
sack, one of the first pure landscapists, 
is represented. 

Mountains veiled in haze, warm-col- 
ored foliage and mellow adobe houses, 
with here and there a group of Indians, 
are seen in the excellent showing of the 
Taos Group, now at the museum on 
tour. E. Irving Couse has among his 
canvases an unusual cool, green-shadowed 
moonlight with a solitary figure stooping 
to drink from his palm at the edge of 
a stream. Pale green sagebrush, mes- 
quite and western cedars make fine color 
harmonies in the landscapes of J. Henry 
Sharp, who also does figures well. Ernest 
L. Blumenschein’s “New Mexico,” half 
allegorical, is here, and his “Ranchos 
Church,” steeped in sunshine. ‘Taos from 
a Hill-Top” and “New Mexican Cav- 
alry” are striking canvases by Victor 
Higgins. Walter Ufer pictures a snowy 
scene in “Toward the End of Winter,” 
and Albert Groll has a luminous golden 
“Sunset on the Desert” in the quiet tech- 
nic of an earlier day. Very modern, 
piled high with gorgeous colored paint, 
are high-keyed landscapes by Birger 
Sandzen, which manage to compose 
themselves into genuine mountains or 
tree-shaded plain at the right focus. 

- Sandor Vago, who entered the Royal 
Academy at Budapest at the age of sev- 
enteen years, is holding a one-man ex- 
hibition at the Winter Gallery, his first 
important showing since coming to Amer- 
ica a year and a half ago. Portraits 
are his forte, showing a keen grasp of 
personality and sure draughtsmanship. 
His still life pictures are brilliant. 
“Spanish Dancer,” one of the large can- 
vases, is a striking piece of color and 
grace. Both oils and pastels are shown. 

The imaginative figures — dryads, 
nymphs, goddesses or what you will—of 
Arthur P. Spear, of Boston, are winning 
high praise at the Gage Gallery. Slim, 
graceful figures drawing the rosy cur- 
tains from the sun in “Dawn,” ‘scattering 
nets among the ripples of the sea, listen- 
ing to the lure of a shell, trying to soar 
with the birds as in “Ambition” or to 
leap precipices with a stag as “In the 
Beginning,” they are fit to people the 
realm of magic unrevealed to most eyes. 
The Gage Gallery is also showing Ed- 
mund Greacen’s pale nudes and bright 
New England landscapes by Ernest Law- 
son. Many of the latter are almost like 
tapestry in their blending of hues. 

—Jessie C. Glasier. 


Milwaukee 


In the Wisconsin gallery of the Art 
Institute Armin Carl Hansen has a one- 
man show. Some charming portraits of 
¢hildren are included. Landscapes in oil 
and pencil sketches show strength in 
design and composition. 

Pictures from the last international 
water color exhibition held in Chicago 
have drawn many visitors to the Art 
Institute. Sixty-three artists are repre- 
sented. 
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INDIANAPOLIS 


The second annual exhibition of the 
Indiana Society of Architects is on at 
the Herron Art Institute, to continue un- 


til February 12. Walls and screens in 
the lecture room are filled with drawings 
and plans of a semi-technical character. 
Wilson B. Parker, newly elected presi- 
dent of the Indiana Artists’ Club, dis- 
plays water coler views of the Capitol 
Hotel, Washington, D. C., once a slave 
market, and of an old Southern home at 
Great Falls, Va. W. H. MacLucas has 
water colors of English cathedrals and 
historic buildings, also some detailed 
work in pen and ink of Pembroke College 
Chapel, Cambridge, made as Royal In- 
stitute traveling scholarship drawings 
while he was a student in Scotland. 

Harold Haven Brown, former director 
of the art institute, now living in Boston, 
has given the art association of Indian- 
apolis two of his block prints, “Avignon 
—Pope’s Palace” and “Arras—Market 
Place,” made from sketches on his trip 
abroad last summer. 

Eli Lilly, Jr., and Mrs. Edward F. 
Hodges have been reélected to serve three 
years on the board of directors of the 
Friends of American Art in Indianapolis. 

Frederick Polley will be represented 
in the annual exhibition of the Chicago 
Society of Etchers during February with 
one etching, “The Volcano,” selected 
from his recent Pittsburgh series. 

—Lucille E. Morehouse. 





Baltimore 


Forty-five oil paintings, fourteen 
bronzes and seventeen miniatures, assem- 
bled from the National Association of 
Women Painters and Sculptors by its 
interstate jury and shown by invitation of 
the Corcoran Gallery of Art in Washing- 
ton during November, were put on view 
at the Maryland Institute Jan. 15 and 
will continue there until Feb. 8. The dis- 
play will later be seen at the Philadelphia 
School of Design for Women. 
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BOSTON 


Concerning the second exhibition of 
works by local artists at the Museum of 
Fine Arts from Feb. 26 to March 3, the 


Copley Society, under the auspices of 
which the event will be held, has given 
out further information. The exhibition 
will be open to all artists resident in or 
near Boston, and will consist of oil paint- 
ings, water colors, miniatures and small 
sculptures. The jury will consist of mem- 
bers of the Society’s exhibition commit- 
tee, composed of Holker Abbott, Thomas 
Allen, Mrs. I. Tucker Burr, Frederick 
W. Coburn, J. Templeman Coolidge, 
Thomas G. Frothingham, A. W. Forbes, 
Desmond FitzGerald, Ethel A. Longfel- 
low, Frank Gair Macomber, Mrs. Everett 
Morss, Helen G. Moseley, Mrs. William 
L. Parker, Mrs. Calvin G. Page, Charles 
Hovey Pepper, Mrs. J. Montgomery 
Sears, Martha Silsbee, Joseph Lindon 
Smith, C. Howard Walker and Edward 
R. Warren. 

The Women’s City Club in Beacon 
St., has rehung its rooms with paintings. 
In the committee room are “Edward 
Billings,” “Elijah Fuller” and two land- 
scapes by George Fuller, lent by the 
artist's nephew, W. H. Abercrombie; 
“Miss Blake” and “Elaine” by William 
Morris Hunt, the former lent by F. Park- 
man Blake and the latter by Mrs. R. M. 
Saltonstall. In the red dining room are 
other works by Hunt—a portrait lent by 
Miss Mason, one of Lawrence Brooks as 
a child, lent by Mrs. Saltonstall; “An 
Italian Girl,” a landscape, “St. John’s 
River,” and a study of a head, lent by 
Dr. W. F. Temple. In the writing room 
are six decorative paintings by Knut 
Svendsen, and in the reading room are 
paintings by Francois Verheyden, and 
Charles W. Hawthorne’s “Twilight.” 

Paintings of flowers in the style of the 
old masters by Maurice Compris, of New 
York, are on view at the Irving-Casson 
Gallery. 

Several paintings by the late Ernest 
Wadsworth Longfellow are on view in 
the Renaissance Gallery of the Museum 
of Fine Arts. On Feb. 2 they will be sold 
at auction in the Copley Plaza hotel, and 
according to the artist’s will the proceeds 
will go to the school of the Museum. His 
paintings are souvenirs of places which 
he visited in foreign countries. 

Canvases by the sheep painter, J. A. S. 
Monks, are being shown at the Vose Gal- 
lery through Feb. 3. There are about 
thirty pictures. 

Four water colors by Nora Maynard 
Green, called “Road to Shrewsbury,” 
“Harvest,” “After the Storm” and “Ver- 
mont Woods in Winter,” are on view in 
the upper gallery of Doll & Richards 
for a limited time. 

The Guild of Boston Artists opened its 
semi-monthly exhibition on Jan. 22 with 
landscapes by William J. Kaula. The 
show reveals a constantly broadening 
power on the artist’s part. No one seems 
to paint the clouds that hang over a land- 
scape in New Hampshire on a hot day in 
quite so charming a manner and as con- 
vincingly as does Kaula. All his pic- 
tures are of the regions near his summer 
home in Ipswich, N. H. He has studied 
them well and records their beauty with 
rare charm. One feels that he always 
is sincere and that what is on the canvas 
is what he saw with his own eyes. 

—Sidney Woodward. 





Kansas City 


Among the prizes awarded at the Mis- 
souri-Kansas-Oklahoma exhibition at the 
Kansas City Art Institute was a silver 
medal to Gwendolyn Meux, assistant pro- 
fessor of art at the University of Okla- 
homa. Her picture was entitled “Ran- 
chos de los Burros Centadores,” and was 
painted last summer in Mexico. George 
Unver, a student at the Institute, was 
awarded a bronze medal. The other 
prizes, as announced last week, included 
the $250 purchase prize for a portrait, 
to John R. Fraser, of the University 
of Kansas; first prize for a pastel to 
Lena Rue Kirby, and the graphic arts 
purchase prize of $50 to Alexander 
Kurfiss. 

It is now proposed to enlarge the an- 
nual exhibition by including work by 
artists from Colorado and Nebraska, be- 








ginning next year. 


PHILADELPHIA 


The exhibition of oil paintings by 
artist members at the Art Club, from 


Jan. 20 to Feb. 18, is more interesting 
than the recent twenty-ninth annual show 
of the club and more largely attended 
by the public. The most striking can- 
vas is a full-length portrait, “Ada For- 
man in Her Javanese,” by Frank B. A. 
Linton, red and black and with a bizarre 
pose. Edward W. Redfield in his land- 
scapes of spring blossoms or of winter 
valleys, handles with equal success the 
atmospheric conditions of the different 
seasons and the spirit of locale. Equally 
sensitive understanding appears in the 
lighting of “Sunset—Cape May,” by 
Henry B. Pancoast, Jr., and “Morning 
Light” by George Harding. There is 
spaciousness in all these landscapes, and 
in “The Turkey Farm” by Paui King, 
and Charles P. Gruppe’s “Shell Fishers 
—Holland.” For freshness of color, 
light and imaginative appeal, however, 
none excels “The Distant Fleet” by Alex- 
ander Bower. Several canvases show 
buildings successfully composed to sug- 
gest a pattern, such as “The Closing 
Hour” by Robert Spencer, although Nic- 
ola D’Ascenzo is more poetic in manner. 

Portraits by George Gibbs usually re- 
veal the sitter in a meditative mood, 
especially “Dr. John Bach McMaste;,” 
“L,. Neilson,” and “Miss Sally Gibbs.” 
In the “Girl in Black” by Clarence W. 
Snyder and “Mrs. Edward O. Bogert” 
by Benedict A. Osnis, the artists have 
played with diaphanous draperies over 
the arms. Carroll S. Tyson, Jr., Adolph 
Borie and Mr. Snyder have portraits on 
the line. 

The Art Alliance has a memorial ex- 
hibition introducing Howard Pyle to this 
city with a comprehensive display of his 
illustrations in pen and ink and oil. They 
are romantic in themes, ranging from 
Arthurian legend to colonial wars, the sea 
and love. Many of the originals were used 
in the 160 books which he illustrated 
and in Harper’s and The Century maga- 
zines. His pupils, Violet Oakley, Tliorn- 
ton Oakley and F. E. Schoonover, have 
lent many items. The others are from 
Mrs. Pyle’s collection in Wilmington. 
One oil painting, ““The Executioner,” and 
the pen-and-ink drawing of “Sir Lamo- 
rack of Gales” have been purchased by 
the School of Industrial Arts as exam- 
ples of excellence in illustration. 

In the east gallery is a contemporary 
exhibition of modern wood block prints 
which will continue to Feb. 11. Most of 
the prints are in color. Remarkable va- 
riety and gradation are shown in scenes 
by Charles W. Bartlett and in “St. Paul’s 
in Broadway” by R. Ruzika. Those 
working in black and white are Tod 
Lindenmuth, J. J. Lankes, John Held, Jr., 
Sidney Lee and L. F. Wilford; in color, 
Eliza D. Gardiner, A. L. Collier, Eliza- 
beth Colwell, Gustav Bauman, E. J. Read, 
M. A. Royds, E. York Brinton, C. A. 
Brendel, J. Siccart Redl, Mildred lritz, 
A. Sealy, E. von §S. Blume, H. Trupe 
Grande, Marry de Maine, Margaret Pet- 
terson, Robert Guibbings, R. W. Keith, 
John A. Bacen, Hall Thorpe, G. Hau- 
bort and H. Mays. 

At the Print Club etchings by Doro- 
thea St. John George are being shown 
for the first time in America. Miss 
George, who is English, has a penchant 
for large subjects and detailed treat- 
ment. Her Palestine set of twenty-three 
views has these qualities and also feeling 
of distance. She is not always successful 
with figures in a large landscape, nor 
in suggesting solid substances near at 
hand, as “The Holy Rock,” but in pano- 
rama and outdoor reaches she is at her 
best. Proofs of “The Little Trees” and 
“The Gay Parisians” were purchased re- 
cently by the French government for its 
permanent collections. Etchings of an- 
other English artist. Eileen A. Soper, 
are in marked contrast, for in her stud- 
ies of childhood she works with sim- 
plicity of line and obtains charming and 
spirited effects. 

The Imps’ Club, 1512 Waverly St., is 
holding its first exhibition with original 
illustrations for The Saturday Fvening 
Post. There are cover designs by Coles 
Phillips, FE. M. Jackson and Arthur 
Fuller, a cartoon by Herbert Johnson 
and illustrations by J. E. Allen, James 
A. Crank, C. D. Williams, H. J. Soulen, 
William Meade Prince and Charles D. 
Mitchell. The exhibition will last until 
Feb. 5. 

The Pennsylvania Museum will open a 
print department in the room constructed 
for the purpose on Jan. 30. The first 
exhibition planned by Dr. Arthur Edwin 
Bye, curator of paintings, will contain 
work of Whistler, Zorn, Mary Cassatt 
and Seymour Hayden, lent from the col- 
lection of Mrs. Jasper Yeates Brinton, 
president of the Print Club, and those of 
Tohn F. Braun, president of the Art Al- 
liance; Ellis Ames Ballard and Albert 
McVitty. 

The T-Square Club announces a com- 
petition for a poster design for the 
twenty-sixth annual architectual exhibi- 
tion of the Philadelphia Chapter, Ameri- 
can Institute of Architects, combined 
with that of the T-Square Club in the 
Art Alliance Galleries, from May 12 to 
27. The designs must be in monotone 
and unsigned. A prize of $25 and two 
honorable mentions ‘will be bestowed. 
Messrs. Howe, Willing and Harbeson 
are the jury of award. 
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Club, Herbert Pullinger was elected 
president; Frank Reed Whitside, treas- 
urer; S. C. Lomas, secretary; Edwin H. 
Fetteroff, librarian, and William F. Gray, 
]. Frank Copeland, Charles S. Dickin- 
son, Edward Warwick, Wilmer S. Rich- 
ter and M. L. Blumenthal, directors. 

Paintings by Catharine Wharton Morris 
are on view in the McClees Galleries 
until Feb. 10. 

The Fairmount Park Art Association, 
at its fifty-first annual meeting on Jan. 
17, elected six trustees, Huger Elliott, 
James M. Beck, Charles J. Cohen, Eli 
Kirk Price, Edgon V. Seeler and Joseph 
A. Steinmetz. For the Park Commis- 
sion C. S. W. Packard, president of the 
Pennsylvania Company, was. elected di- 
rector, and Rowland Taylor will fill the 
vacancy created when Andrew Wright 
Crawford was elected executive secre- 
tary. Additional works of art for the 
city were announced, chief of which is 
a statue of Robert Morris, financier of 
the Revolution, executed by Paul Bart- 
lett for the Customs House steps. The 
trustees called for support for the fund 
being raised for a memorial tribute to 
airmen from Pennsylvania in the World 
War which Mr. Steinmetz, president of 
the Aero Club, says will cost $250,000. 

—Edward Longstreth. 


Charleston 


Two exhibitions are being held at the 
Gibbs Memorial Art Gallery by the Caro- 
lina Art Association. One is a collection 
of paintings by the Sketch Club, some of 
which have been shown in various other 
exhibitions, including Waco, ‘Texas: 
Nashville and Memphis, Tenn. ; Columbia, 
S. C., and Washington. Several have 
won prizes and honor marks. Three im- 
portant sales were made here, A marine, 
by Emma Gilcrest, president of the 
Sketch Club; a portrait study by F. M. 
LaBruce, and Fanny Mahon King’s land- 
scane, “Departing Day,” were sold. 

The second exhibition is from the 
School of Fine and Applied Arts, New 
York, and shows a hundred meritorious 
works. This collection has been travel- 
ing through the South, routed by the 
Nashville Art Association. 

The Gibbs Art Gallery has been en- 
riched by several gifts in the last year. 
Two Sullys were bequeathed by a 
Charleston lady together with a punch 
bowl of rare value. The bowl was pre- 
sented to Rebbacha Motte of Revolution- 
ary fame, by Admiral Lord Anson of the 
Rritich navy, in early Colonial days, and 
inherited by the donor. 





Providence 


At the Providence Art Club, Sidney R. 
Burleich is showing fiftv-nine water col- 
ors. His mastery of his favorite me- 
dium never was more evident. Rhode 
Island’s scenery has furnished the mo- 
tive for many of the pictures, which are 
varied in character. “Autumn at Matu- 
nuch.” “Marshes in Autumn,” “Shores of 
the Great Salt Pond.” “The Oat Field.” 
‘Twisted Branches,” “Stocks and Dutch 
Cans” and “Tiverton Hillside” are among 
the more important examples. The ex- 
hibition will run to the end of the 
month, when the gallery will be cleared 
for the annual costume party which has 
come to be a feature of the club. 

At the Rhode Island School of Design 
is an exhibition of American handicrafts 
assembled and circulated by the Ameri- 
can Federation of Arts. 

—W. Alden Brown. 


Toledo 


At the annual meeting of the Toledo 
Museum of Art Edward D. Libbey was 
elected president, Arthur J. Secor, first 
vice-president, Frederick L. Geddes sec- 
ond vice-president, Isaac FE. Knisely, 
treasurer and C, A. Schmitteau, secre- 
tary. 











One Hundred Paintings, Drawings, 
Sketches | and Lithographs — 
li GAUGUIN 
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PITTSBURGH 

The French advisory committee, acting 
as a jury for the selection of paintings 
for the next International show at Car- 
negie Institute, will meet in Paris with 
Homer Saint-Gaudens, director of the 
Institute, on Feb, 5 and 6. Mr. Saint- 
Gaudens will meet with the English com- 
mittee in London on Feb. 8 and 9, He 
will return to Pittsburgh about the end 
of February. He has already visited 
France, England, Italy, Spain and Hol- 
land, and he is now visiting Norway and 
Sweden. He writes that he is enthusi- 
astic about his trip and that there will be 
a good representation of European 
paintings, especially from Italy and Spain. 

An exhibition of paintings by Phila- 
delphia artists opened at the Institute 
Jan. 14, to continue until Feb. 18. Way- 
man Adams is represented by a portrait 
of Edward W. Redfield, Cecilia Beaux by 
“The Day’s Work,” Mary Cassatt by 
“Boating,” Daniel Garber by two land- 
scapes, J. McLure Hamilton by three fig- 
ure paintings, and Catharine Wharton 
Morris by “Concord Church.” Violet Oak- 
ley's contribution isa portrait of Lieu- 
tenant Henry H. H. Woodward; Leopold 
Seyffert’s, a portrait of Leopold Stokow- 
ski and “A Dutchman”; George W. Sot- 
ter’s, three pictures, including “Evening 
Old Gloucester,” and Edward W. Red- 
field's, two landscapes. Joseph Pennell is 
represented by six pictures, including 
both summer and winter scenes. 
The display of works by Robert Blum, 
who died in 1903, will continue through 
Feb. 18. Blum is regarded by some Cin- 
cinnatians as one of the two greatest 
artists that city ever produced, the other 
being Duveneck. Forty-two loaned works 
are included, and these comprise pictures 
in oil, water color, pastel, crayon, pen- 
and-ink and pencil. One of the paintings 
is by an artist other than Blum, and this 
is a portrait of him by Chase. Many of 
the pictures are lent by the Cincinnati 
Museum Association. ‘There are numer- 
ous beautifully decorative effects. Fig- 
ures, portraits, landscapes, still lifes and 
marines are shown, and Japan, Venice, 
Holland and America are the lands rep- 
resented in the work of this versatile and 
widely traveled artist. 


' Mestrea? 


There have been numerous sales at the 
exhibition of paintings and pastels by 
Maurice Cullen at the Watson Galleries 
A winter world of beauty is revealed by 
the work of this artist, particularly in 
such pictures as (“The First Snow,” “The 
Tce ~ -vest” and “A Winter Road 
“ Lawrence.” Of the first-men 
tioned canvas a local critic says that “on 
its technical side it is seemingly wrought 
from a_ palette of crushed jewels 
sapphires, emeralds, rubies and grey 
pearls.” Thirty-seven pictures were 
shown. 


WASHINGTON 


At the Corcoran Gallery of Art for 
two weeks are twenty-five etchings by 
Clifford Addams. His work is reminis- 
cent of Whistler, with whom he stud- 
ied, especially the prints of Venice and 
London, those of the former city being 
delicate pencilings of familiar scenes such 
as “The Cardinal’s Palace.” “Charing 
Cross Bridge” and “A Dreamer in Lon- 
don,” while suggestive of Whistler, are 
original in treatment. 

Twenty-four water colors and pencil 
drawings by Howard Giles are hung in 
the Atrium of the Gallery. The water 
colors are impressionistic, pale tints of 
drifting fog and opalescent dawns seen 
on the shore of Maine. The portrait 
drawings are more interesting, that of 
“Mile. N” in particular. 

Richard S. Meryman, instructor in the 

‘orcoran School of Art, has completed 
a portrait of General James Guthrie 
Harbord, who commanded the United 
States Marines at Chateau-Thierry., The 
nicture, Aow on exhibitiofi at the Penn- 
sylvania Academy, has a military back- 
ground. The fund for it was contributed 
by officers of the Marines under Gen- 
eral George Richards, of Washington. 
Mr. Meryman is painting a portrait of 
Dean William Allen Wilbut, of George 
Washington University, which is to be 
hung in the University Hall. Students 
and alumni collected the amount neces- 
sary. Mr. Meryman has also a commis- 
sion for a portrait of General Hahn, 
who commanded the 32nd Division, for 
Madison, Wis. 

Burtis S. Baker, another instructor in 
the Corcoran School, is at work on a 
portrait of littke Mary Josephine Farrell, 
granddaughter of Edmund C. Tarbell, 
principal of the school. 

Clara Hill, sculptor, is showing six- 
teen of her smaller pieces at the Art 
Center. Several of them are models for 
larger compositions. Miss Hill has been 


f 


uccessful with bas-relief portraits, 
among which are those of Mrs. Paul 
Girard and her daughter, Miss Leone 
Nichols, daughter of Hobart Nichols, 
artist, and S. §S. McClure, publisher. 
There will be an exhibition of Miss 
Hill’s work at the Arts Club in Feb- 
ruary. 


Eben Comins had a reception for Ruth 
St. Denis and Ted Shawn at the Arts 
Club recently. Attention was divided be- 
tween the dancer and a brilliant portrait 
of her painted by Mr. Comins, which 
was hung in the club for the occasion. 
The portrait shows her seated upon a | 
divan and wearing a greén satin skirt, | 
ale violet jacket and a and many 
jewels. 

Margaret Lindsay 
artist, was the 
ner of the Arts Club last week. 

—Helen Wright. 
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Ackermann Galleries, = a 46th St.—Mez- 
zotints by Sidney E. Wilson. 

Ainslie Galleries, 677 Fifth Ave.—Paintings by 
Robert Henri, portraits by Elinor Barnard. 
paintings and sculpture by Heppie, En Earl 
Wicks, Grace P. Noxon, and Anna Near 
Hyatt. to Jan. 31; exhibition by the Aquarel- 
lists, Feb. 1-15. 

Anderson Galleries, Park Ave. and 59th St.— 
100 pictures by Georgia O'Keefe, Jan. 29 to 
Feb. 10. 

Arlington Galleries, 274 Madison Ave.—Paint- 
ings by George Oberteuffer and Henriette 
Amiard Oberteuffer, to Jan. 31. 

Art Center, 65-67 East 56th St.—Silver by 
George Jensen, to Jan. 30; stage sets by 
Ingeborg Hansell, to Feb. 3; exhibition by 
the Institute of Graphic Arts, to Jan. 30; 
illustrations by Poul Boye-Sorenson, Jan. 22 


to Feb. £ 


Babcock Galleries, 19 East 49th St.—Paintings 
by the Cosmopolitan Society, Jan. 29 to 
Feb. 10. 


Belmaison Gallery, John Wanamaker’s—Annual 
American exhibition, to Feb. 17. 
Bonaventure Gallery, 536 Madison Ave.— Early 
American portraits. 

a ome Galleries, 422 Madison Ave. 

by H. Potthast. to Feb. 3. 

Brovklyn Museum, Eastern Parkway—Seventh 

annual exhibition of the Brooklyn Society of 

Etchers; contemporary Russian paintings and 

sculptures, to March 4; costumes. textiles, 

etc., fiom southern and central Europe, to 

March 4; Indian and animal pictures by 

E. W. Deming, to Jan. 31 

Brown-Robertson Galleries. 415 Madison Ave.— 

Water colors by Dorothy Freeman, Jan. 

to Feb. 10. 

Brummer Gallery, 43 East 57th St.—Paintings 

and drawings by Jules Pascin, to Feb. 12. 

City Club, 55 West 44th St.—Pictoria! photo- 

graphs by Ben J. Lubschez, to Jan. 31. 

Community Church House, Park Ave. and 34th 

St.—Water colors by Raymond Perry, after- 

noons, to Jan. 30. 

Daniel Gallery, 2 West 47th St.—Paintings 

and drawings by Kuniyoshi. 

Dudensing Galleries. 45 West 44th St.—Paint- 

ings by Xander Warshawsky, to Jan, 27. 

Durand-Ruel Galleries, 12 East 57th St.— 

Paintines by Peské and Vignon. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition 

of paintings by Henrietta M. Shore, to Feb. 

10 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 

tion of metal work, linens, Cantagalli glass 

and antique furniture. 

Fakir Club, 11 East 44th St.—Third annual 

exhibition of commercial art, to Feb. 15, 

afternoons, : 

Fearon Galleries, 25 West 54th St.—Drawings 

by XVIII century masters. 

Ferargi! Galleries, 607 Fifth Ave.—Paintings, 
drawings and glass by John La Farge. 

Fine Arts Bldg., 215 West 57th St.—38th an 
nual exhibition of the Architectural League, 
to Feb. 24 

Folsom Galleries. 


-Paintings 


104 West 57th St.—Paintings 








by Harry L. Hoffman, to Jan. 31. ‘ 
Grolier Club, 47 East 60th St.—Collection of 
Japanese figure prints, 


29 |- 


Harlow Gallery, 712 Fifth Ave.—Etchings by 


Diirer. 
The Misses Hill Gallery, 607 Fifth Ave.— 
Water colors by Jane Peterson, to Feb. 10. 
Kennedy Galleries, 693 Fifth Ave.—Etchings 
and silverpoints by Robert Logan. 
Kenpel Galleries, 4 East 89th °St. 
French prints. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Dorothy Randolph Byard; sculpture by 
Nanna Mathews Bryant, to Feb. 3. 


Knoedler Galleries, 556 Fifth Ave.—Paintings 
of Spain and Portugal by Claggett Wilson, 
and paintings by Tadé Styka, to Feb. 3; 
etchings by James McBey. 

Kraushaar Galleries, 680 Fifth Ave.—Retro- 
yoo exhibition of paintings by George 
,uKSs, 

John Levy Galleries, 559 Fifth 
and foreign paintings 

Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East 69th St.—Perma- 
nent exhibition of small paintings by Amer- 
ican artists. 

Macbeth Galleries, 450 Fifth Ave.—13th an- 
nual exhibition of 30 paintings by 30 artists, 
decorative panels by Felicie Waldo Howell, 
the Canadian Rockies in paintings by Bel- 
more Brown, to Feb. 12. 

Metropolitan Museum, Central Park at 82nd 
St.—Exhibition of the work of manufacturers 
and designers showing influence of museum 
collections; recent accessions of prints in 
cluding engravings by the Master E. S.; 
Tapanese prints; Cashmere shawls. 

Milch Galleries, 108 West 57th St—Water 
colors and oi'!s of the South Seas by William 
Ritschel and California coast scenes by Armin 
Hansen, Tan. 29 to Feb. 10. 

Montross Gallery, 550 Fifth Ave. 
of contemporary art, to Feb. 10. 

Municipal Art Gallery, Washington Irving 
Bldg., 40 Irving Place—Tenth annual exhibi- 
tion of The Assn. for Culture, to Feb. 20. 

Mussmann Gallery, 144 West 57th St.—Etch- 
ings by American arists. 


Modern 


Ave.—American 


Exhibition 


guest of honor at a din-| 
Empress of France for a trip around the | 


BUFFALO 


Four exhibitions of importance were 
opened last week in the Albright Art Gal- 
lery, each collection occupying a room by 
itself. Gallery II, the large center gal- 
lery, is devoted to tapestries. Messrs. 
Jacques Seligman & Co., who own the 
Ancien Palais de Sagan in Paris, have 
lent to the Buffalo Fine Arts Academy a 


remarkable collection of tapestries. The 
XVth, XVIth, XVIIth and XVIIIth 


centuries are represented, the XVth by 
a Gothic tapestry which is said in the 
book by Muntz on tapestries to have 
belonged to the series on Hercules woven 
in 1453. It represents Hercules deliver- 
ing Prometheus from the vulture and has 
a landscape background. It comes from 
the Castle of Anet, which belonged to 
Anne de Poitiers. 


The outstanding feature of the exhi- | 


bition is a set of four Brussels tapestries 
designed by Van der Meulen, painter to 


the King at the time of Louis XIV. This 
set was especially woven in Brussels 


under the direction of Leniers and Van 
der Borght, whose signature appears at 
the bottom, for Lord*G@obham, one of the 
field marshals of the Duke of Marlbor- 
ough, and ordered by the King of Eng- 
land, who wanted to express to him the 
thanks of the nation for his splendid 
behavior in the war in northern France. 
Lord Cobham was one of the ancestors 
of the Duke of Buckingham, and Mr. 
Seligman acquired the tapestries recently 
from one of the descendants of the duke. 
The set is valued at approximately 
$100,000. 

A group of seventeen portraits by H. 
Harris Brown, the English painter, is 
attracting much attention. The “Portrait 
of Colonel Charles Clifton,” ordered by 
the Buffalo General 
the room which he 
important place. 
that of the 


gave, holds the most 
Other portraits include 
Honorable Diana Lister, 








Hospital to grace | 


daughter of Lord Ribblesdale, which was | 


exhibited at the Royal in the 
Paris Salon and at the 
tional Exhibition. 

In another gallery is a collection 
twenty-six paintings by Chase. This in- 
‘ludes portraits, genre, still life and 
landscape paintings, the best remaining 
work by Mr. Chase which has been care- 
fully kept’ by his widow. The 
collection of the present 


Academy, 


group of paintings by George H. Clem- 
ents, principally water colors. There 
are fifty-six works in all and the collec- 


tion includes the portrait of the artist by 
Duveneck. —Cornelia B. Sage Quinton. 





fry 
The Wadsworth Atheneum at its an- 
|nual meeting reélected its officers and 


trustees. An exhibition of the accessions 
for the year is on in the lecture hall. 
William Bradford Green left on the 


| world in the interest of his art.—C. R. 





National Arts Club, 119 East 19th St.—Annual 
Prize Exhibition of painter and_ sculptor 
members, to Feb. 3. 

The New Gallery, 600 Madison Ave.—Paint- 
ings by Cézanne, Van Gogh, Gauguin, 
Matisse and others. 

N. Y. Public Library, Fifth Ave. and 42nd 
St.—Etchings by Whistler; ‘‘Making of a 


Japanese Print’’; holiday cards by American 


artists, to Feb. 28. 

N. Y. Public Library, 96th St. Branch, near 
Lexington Ave. Subway.—Water colors by 
John Kellogg Woodruff, through January. 


Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 


Rehn Gallery, 6 West 50th St.—Paintings by 
Harry Vincent. 

Reinhardt Galleries, 606 Fifth Ave.—Exhibition 
of old masters from own collection recently 
acquired in Europe, to Feb. 10; Reinsch col- 
lection of Chinese art, to Jan. 30. 

Salmagundi Club, 47 Fifth Ave.—Exhibition 
of paintings by members, Jan. 28 to Feb. 9. 

School of Design and Liberal Arts, 212 West 
59th St.—Drawings and color compositions 
by Maurice Sterne, through January, 11 
A. M. to 4 P. M. 

Schwartz Gallery, 14 East 46th St. 
by George A. Traver. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVII and XVIII century _snlenng and 
modern drawings and bronze 

Société Anonyme, 19 East 47th St.—Paint- 
ings by Joseph Stella. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Exhibition of American paintings. 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of XVIII century English pictures. 


-Paintings 


Whitney Studio Club, 147 West 4th St.— 
Paintings by Alexander Altenburg, L. Wil- 
liam Quanchi and Katherine Schmidt, Jan. 
30 to Feb. 13. 

Wiener Werkstaette of America, 581 Fifth 

ve.—Exhibition of Viennese art. 


Wildenstein Galleries, 647 Fifth Ave.—Retro- 
spective exhibition of sculptures by Gertrude 
V. Whitney, to Jan. 31. 

Women’s City Club, 22 ang 4 Ave.—Sculpture 
by Helen Sahler. to Jan. 

Howard Young Galleries, $20 Fifth Ave.— 
American paintings; marble bust of Galli- 
Curci by Allan Clark, to Feb. 3. 
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